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ST. MARTIN’S HALL. 


Tue opening of St. Martin’s Hall, in its complete state, 
took place on Thursday night. This important event was 
inaugurated by a grand concert of vocal and instrumental 
music, under the direction of Mr. Hullah, to whose influence 
and exertions the public are mainly indebted for this new and 
spacious music-room. A vast audience filled the body of the 
hall and the newly-erected galleries, while a band of 50 
performers, and somewhere about 200 chorus-singers, from 
the “Upper Singing Schools,” with Mr. Hullah in the con- 
ductor’s seat, gave an imposing aspect to the orchestra. As 
we have elsewhere inserted a description of St. Martin’s Hall, 
which we have extracted from the columns of a learned 
and technical cotemporary, we shall skip over that matter, 
and speak of the concert at once. The following was the 
programme : -~ 

Part I.—Sacrep Music. 
Grand Te Deum (first time of performance in this 
COUMETY) s..cccccrcrscssercecceccecccceecrecenceceeees Haydn. 


Solos by Miss E. Davies, Miss Huddart, Mr. Benson, Mr. Weiss, 
Chorus, and Orchestra. 


Recitative and Air, “If guiltless blood,” (from 
Handel’s Oratorio, Susanna), Madame Viardot 
MUU be cdbbsthe Lgide Coy aeatecicastscenccacconessane Handel. 
Sanctus, Hosanna, and Benedictus ..........sses006+ Gounod. 
Solos by Mrs. Enderssohn, Mr. Benson, Chorus, and Orchestra. 


Psalm, “ By the rivers of Babylon,” Mrs. Ender- 


BOONB cccccnecorcccesecccesenecsccosccvovoveccccsensées Waley. 
Choral Fantasia (pianoforte), Miss Arabella God- 
dard; Principals, Chorus, and-Orchestra...... Beethoven. 


Part II.—SecuLar Music. 
The Second Act of the Opera Orfeo, Madame 
Viardot Garcia, Chorus,4and Orchestra ...... Gluck. 
Song, “I’m a roamer,” Mr. Weiss .......ss0ssee0e0 Mendelssohn, 
Méditation sur le ler Prélude de Piano de 8. Bach, 
composé, pour Piano, et Violon Solo, avec 


Orgue ad lib., (violin), Mr. Blagrove ......... Gounod. 
Scena, “Softly sighs,” Madame Weiss...........00+ Weber. 
Cantata, “The First Walpurgis Night,” ............ Mendelssohn. 
Solos by Miss Huddart, Mr. Benson, Mr. Weiss, Chorus and 

Orchestra. 


Haydn’s Ze Deum went well. Mr. Hullah had studied it 
well; and chorus, band, and solo singers, followed his direc- 
tions implicitly. Having never before been publicly heard in 
England, and moreover, being the composition of so great a 
man as Haydn, the Ze Deum was naturally interesting. It is 
not, however, one of the master’s capital works, nor is it like 
to gain a new life by Mr. Hullah’s kindly work of resuscita- 
tion. Ata short notice, Miss Vinning, a clever (and pretty) 
student in the Royal Academy of Music, supplied, in the 


| solos, the place of Miss Huddart, the contralto, and did her 
duty as well as any of the others. 

Madame Viardot gave a fine reading of the well-known air, 
“Tf guiltless blood,” and was enthusiastically applauded. 

The “Sanctus,” ‘ Hosanna,” and “ Benedictus” of M. 
Gounod, were criticised in the Musical World (ante—we forget 
the date) at length. We have no reason to change the unta- 
vourable opinion we then were compelled to express. The 
performance of this not easy or thankful music conferred the 
highest credit on Mr. Hullah, his band, his chorus, and his 
principal singers. But ‘ you cannot make a silk purse out of 
— &e.” 

Mr. Waley’s psalm is a masterly composition. With the 
exception, however, of Mrs. Enderssohn’s share in the matter, 
it was executed in a very slovenly manner. 

The Choral Fantasia of Beethoven is a noble inspiration, as 
simple and unaffected as it is imaginative. We need not 
describe it. All our readers know it, and are fully aware of 
its style and merits. It was, on the whok, effectively played, 
although in several places (especially at the end of the short 
adagio in A) the band was at fault, which would have per- 
plexed a pianist of less experience and firmness than Miss 
Arabella Goddard. Independently of this, the general reading 
of the fantasia, which Mr. Hullah adopted, doubtless with the 
intention of facilitating certain passages for the wind instrv- 
ments in the variations, and of making sure of the chorus, was 
| very much slower than Beethoven could possibly haveintended, 
judging from the character of the work. This partially robbed 
it of that cheerful and brilliant tone with which it should be 
properly imbued. The performance of the pianoforte part, by 
Miss Arabella Goddard, was worthy of herself and of the 
music. Her execution was sure and brilliant, her shake mar- 
| vellous for its closeness and equality, and her reading invariably 
correct and pure. She was applauded with enthusiasm. The 
oftener Miss Goddard is heard, the more her talent—already 
consummate, although she is so young—is appreciated. Her 
rise in public favour has been rapid, almost without example : 
and she has before her a long and bright career, from which 
the greatest results may be anticipated. 

The selection from Gluck’s Orfeo was most welcome. 
Mad. Viardot’s singing was dramatic and superb—a model for 
aspiring vocalists to study. The choruses generally were well 
performed, and the delicious ballet music, which divides and 
so gratefully relieves the vocal pieces, pleased quite as much 





in its way as the choruses. Mr. Weiss sang “I’m a roamer,” 
the most genial comic air we know, except “ Largo al fac- 
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He was encored in an uproar of 
M. Gounod’s “‘ Meditation” would be well enough, 
if it were separated from the beautiful prelude of Sebastian 


totum,” better than ever. 
applause, 


Bach. The forced alliance, in which the greatest of contra- 
puntists is made to play second to M. Gounod, appeared to us 
simply ridiculous. Mr. Blagrove played the ‘‘ Meditation” to 
perfection; Mr. Hullah executed Bach’s prelude with spirit 
on the pianoforte ; and Mr. Hopkins (one of our best organists) 
performed the “ad libitum’ organ accompaniment, on one of 
“Old England’s” organs as well as could have been desired. 
The thing—trio, or what you please—was encored. The 
encore, however, considering what was Bach and what is M. 
Gounod, was, we thought, in very questionable taste, unless 
it was simply a compliment intended for Mr. Blagrove. 

Mrs. Weiss sung the difficult scena of Weber better than we 
ever heard her sing it before. We were unable to remain for 
the Walpurgis Night, which must have protracted the per- 
formances to an unreasonably late hour. 

Mr. Hullah was received with great cordiality by the 
audience. He has given to London what, beyond comparison, 
is now its best music-hall; and for this alone, if for nothing 
else, deserves every encouragement. 





THE ENGLISH OPERA AT DRURY LANE. 


In our Notice to Correspondents last week we promised 
that in our present number we should be enabled to furnish 
our readers with somg creditable information respecting the 
forthcoming operatic doings at Drury Lane. We are, we 
think, in a position to keep our word. We learn from what 
we consider an authentic source, that Mr. Case has signed and 
sealed with Mr. Smith, and that the operatic performances will 
commence about the middle of February. Rumour was correct 
in saying that there was a slight hitch, or disagreement, in the 
adjustment of matters at Drury Lane; which, however, we 
are led to believe, is now definitively settled. Perhaps it 
might be as well to state what this disagreement was. Mr. 
Case, according to our information, took Drury Lane from Mr. 
Smith for the performance of opera four timesa week. Sub- 
sequently, Mr. Smith seemed to fancy that, by the aid of a first- 
rate equestrian troupe, or a fourth-rate dramatic company, the 
“ off nights” might be turned to account. Mr. Smith told his 
mind to Mr, Case, who demurred, but told Mr. Smith’s mind 
to Mr. Sims Reeves, who, in as faras he was concerned, waxed 
indignant, and said he would throw up his engagement—which 
would necessarily throw up the whole speculation; as, with- 
out Sims Reeves, the establishment of an English Opera on 
the boards of Drury Lane would, at the present moment, be a 
delusion. That Mr. Sims Reeves was justified in taking this 
course, no one can venture to deny. This off-and-on sort of 


business would bring the whole speculation into contempt. 
Mr. Sims Reeves was determined to have the opera stand or 
He would join the operatic company, 
if the theatre were reserved entirely for operatic performances 


fall by its own merits. 


English Opera at heart must laud Sims Reeves for this deci- 
sion. He knew well, from antecedents, that no theatre ever 
sueceeded in which these alternate performances of opera and 
drama were carried on. Bunn and Captain Polhill tried it and 
failed. Bunn, per se, tried it and failed. Macready tried 
it at Covent Garden, and failed. Madame Vestris, at 
the same theatre, tried it and failed. Buckstone, at the 
Haymarket, is trying it on now, and hopes for success. 
We wish he may get it! Mr. Sims Reeves further 
objected, that the theatre would be required on the off 
nights for rehearsals. We believe this last argument had the 
effect of bringing Mr. Smith—a shrewd lessee—to his senses ; 
and everything is now, as we are told, arranged. 


Of the artists already engaged, as we have been informed by 
Mr. Case, we can name at present Mr. and Mrs. Sims Reeves, 
Madame Clara Novello, Miss Louisa Pyne, and Mr. Swift. 

Of Sims Reeves, it is unnecessary to say that he will prove, 
not merely the mainstay, but, to speak figuratively, the main- 
mast of the opera. Our great tenor, by all accounts, public 
and private, was never in better voice ; and in his late tournée 
has more than ever constituted himself the favourite of the 
music-loying people in the provinces.—Sims Reeves, by the 
way, and his talented little wife, have returned to London 
crowned with laurels, and loaded with sequins. Their journey 
to the provinces has been an uninterrupted series of successes. 
The operas which proved most popular in the tour were the 
Puritani and Fra Diavo'o. Mrs. Sims Reeves’ Elvira in the 
former, and Zerlina in the latter, are, perhaps, her most 
finished assumptions; while Sims in Arturo has no rival but 
Mario, and is unrivalled in Fra Diavolo. 

Madame Clara Novello and Miss Louisa Pyne, in addition 
to Mrs. Sims Reeves, will render the soprano division very 
strong; and Mr. Swift—if all we learn of his improvement 
be true—will make an excellent second tenor. 

Of the bassos we have ascertained nothing. It were to be 
wished that Mr. Weiss were retained; but that gentleman, we 
believe, is engaged on a jroviacial tour, which would hinder 
him from accepting an offer. 

In establishing an English Opera at Drury Lame, we trust 
that the new director will not overlook the fact, that there are 
English composers in existence, who have English operas 
ready ; and that novelty should constitute one of the elements of 
the undertaking. Upon pursuing, in his managerial tactics, 
a totally different course from all who have gone before him, 
Mr. Case must depend for ultimate success. Forewarned is 
forearmed, and there are beacon-lights which cannot fuil to 
indicate the shoals and quicksands upon which former manage- 
ments have been wrecked. Put down your hel, Mr. Case; 
there are breakers ahead! Lay your ship close to the wind, 
and, with sails full set and sheets hauled taut, away with her 
into the broad seas of prosperous speculation.—D. R. 





—not otherwise. 


Every individual who has the welfare of the 





Mr. Herperte has returned to London from Italy, after an 
absence of one year and a half, " ‘ 
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WILLIAM GARDINER. 


| We reprint, with pleasure, the following very flattering 
letter, addressed, by a friend of the late Mr. Gardiner, to one 
of the Leicester papers.—E. ] 


To the Editor of the Leicester Chronicle. 
Sir,—It is your painful duty, this week, to place in your obituary 
the name of a fellow-townsman universally known and respected— 
William Gardiner, Esq. He expired, without apparent suffering, 
on Wednesday last, the 16th instant, about two o’clock, in his 84th 
year. So remarkable a character cannot be suffered to pass away 
without a particular notice. It is unnecessary to record the date 
of his birth, and the prominent events of his extended life, because 
they are contained in those volumes which he composed and pub- 
lished in his latter years. Mr. Gardiner was a singular and eccen- 
tric individual. We venture to predict that his like will not appear 
again in this town for the next thousand years. There was in him 
an exuberance of spirits, and a vivacity which rendered his com- 
pany generally acceptable. The writer of these lines has been 
aomipets with him more than half-a-century, and bears a willing 
and truthful testimony to the kindness of his disposition and the 
excellence of his character. Though possessed of an inexhaustible 
fund of humour and anecdote, his wit was never pointed with 
malice. In the moments of his enthusiastic hilarity, I have never 
known him intentionally to wound the feelings of the humblest 
person. There was in him an admirable humanity an.! tenderness 
towards the life and feelings of every living creature, For many 
years—indeed, during his whole life—his ras aap wis courted by 
those much higher in station than himself, who were amused b 
his originality and informed by his intelligence. And, be it said, 
as it may be with truth, to his honour, that the attentions which 
he received from those of all classes, political and religious, never 
seduced him from the path of independence and integrity, He 
was regularly to be seen in his corner of the pew in the chapel 
which fe referred, and to which he was accustomed from his in- 
fancy ; and he never refrained from giving his vote to that political 
candidate whom he approved. ‘This is a fact to be greatly admired 
in a world like this; and the continued attentions which he re- 
ceived from those who widely differed from him in opinion, was 
alike creditable to them who gave and to him who received, such 
notice. There were some prominent points in our friend’s compo- 
sition which may be alluded to. His prevailing taste and talent 
were musical. He inherited it, and possessed it in an eminent de- 
gree. If his natural inclinations had not been thwarted by his 
early situation and commercial pursuits, he must have been pre- 
eminent in that science; and, as it was, music was his constant 
study and delight. The musical student and amateur will always 
wish to possess the many volumes which he has composed upon 
that subject, and which have extended his reputation beyond the 
limits of his native country. The present, writer willingly records 
his obligations to his deceased friend in this ae His ac- 
quaintance with Mr. Gardiner has exceeded fifty years, and when 
he came to Leicester his friend soon introduced him to the know- 
ledge and practice of the classical productions of Haydn, Mozart, 
and Marcello. The young student of any science cannot be too 
grateful to a judicious guide. It was an infirmity in our friend 
to be somewhat flattered by the society and the notice of distin- 
guished persons ; but, in reply, let it be reeollected that he was 
always kind and attentive to humble individuals who showed any 
indications of talent, anda wish to learn. Many who are now 
distinguished in the musical world, and some in other branches of 
science, gratefully acknowledge that they were indebted to Mr. 
Gardiner for their earliest instructions, and their first stimulus to 
study and improvement. Our friend had not the good fortune to 
enjoy the advantages of sound early education. Candour and justice 
will ascribe the defects in his character partly to this circumstance. 
He was often wild in his opinions, and extravagant in his remarks, 
for want of that information and judgment which early educational 
discipline would have supplied. But some will maintain that super- 
ficial viyacity is better than learned dulness. I think so, and so 
thopght those who so long sought his society. Whatever may 


———- 


every society formed in this town for the acquisition of knowledge, 
and the extent of his information was really surprising. His obser- 
vations upon the various papersread before the present Philosophical 
Society were bright and amusing, though eccentric, and the audience 
were always pleased to see him rise. He was moral and temperate 
in his habits, and without a spark of malice in his nature. His 
imperfections, as has been already observed, may be imputed to his 
early disadvantages. lis frugality was the result of misfortune 
and stern necessity; and let it he considered that frugal honesty 
is better than careless and extravagant injustice. If any are 
inclined to allude to his apparent vanity and egotism, let such be 
reminded of what Mr. Hall once said to me concerning Cicero, when 
I had spoken of his frequent self-praise:—* Yes, Sir, but remember 
that Cicero had something to be vain of.” So had our departed 
friend, Mr. Gardiner. And those may be found, perhaps, to speak 
disrespectfully of his memory, whose society has never been so 
much in request, and whose loss will never be so justly and uni- 
versally mourned as his will be. The pen which writes this may 
have been moved by the hand of friendship, but the headfand the 
heart deliberately atfirm the truth of it. C. B. 
Leicester, 16th November, 1853. 








Foreign. 
Paris, Nov. 27.—Académie Imperiale de Musique. The re- 
vival of the Comte Ory took place on Friday. This opera should 
never be absent from the repertoire; but the difficulties of the 
principal part, written for Adolphe Nourrit, is an obstaele to its 
regular performance. Boulo, though a clever artist, was over- 
matched. Obin, Massol, and Mdlle. Marie Dussy, who played the 
page, were all effective. The memory of Mdlle. Nau appeared te 
fail her, being defective in some of the recitatives. Mdlle. Dame- 
ron undertook the small part of Ragonde, and sustained it ad- 
mirably.—At the Opera Comique, Ze Nabob continues its career. 
LeYoréador, La Fille du Régiment, and Les Noces de Jeannette 
have drawn full audiences. A bust, in white marble, of Duni is 
about to be placed in the foyer of the Opera Comique. M. Duni 
was one of The most celebrated and oldest composers who wrote 
for that theatre. He was born at Matera, on the 8th of February, 
1709, and died in Paris on the 11th of June, 1775. The bust 
is the work of M. Therasse.—The Theatre Lyrique has reproduced 
Les Amours du Diable, music by Grisar, Mdme. Colson fills, as 
usual, the principal character. ‘Uhe success of MmegMarié Cabel 
increases. This week she has sung four times in the Bijou perdu. 
For the congé to which Mdme. Cabel has the right in January, 
several theatres in the provinces are eager to engage her. But it 
is not at all probable that the director of the Thedtre Lyrique 
will consent to be deprived, even for a few weeks, of his greatest 
attraction, at a season when it is indispensable to employ all his 
resources to keep pace with the other lyric theatres—The Fétes 
des Ecoles, iustituted by the Archbishop of Paris, is to be inaugu- 
rated this day, Sunday the 27th of November, at half-past eleven 
o'clock, in the Church of Sainte Geneviéve (Panthéon), The 
Archbishop has contided to the central committee of the associ- 
ation of Artistes Musiciens de France the organization and direc- 
tion ef the musical part of this important ceremony. Saered 
music, ancient and modera, will be executed in the order follow- 
ing :—before mass, Alla Trinita, chorus of the tifteenth century ; 
during mass Ist, Kyrie, from the mass of L'orphéon, by Adolphe 
Adam ; 2nd, Lauda Sion of Cherubini, for tenor and bass, sung by 
MM. Alexis Dupont and Buquet, chapel-master of Sai.te Gene- 
vibve; 3rd, “O Salutaris,” by Lefébvre Wely, sung by Alexis 
Dupont; 4th, “Agnes Dei,” from the mass of L’orphéon, by 
Halevy. After mass—Ist, ‘Ave Verum,” of Mozart; and, ‘‘ Ave 
Maria” of Miné, sung by Alexis Dupont ; 3rd, ** Domine Salvum ; 
4th, * Te Dawe sale concerted pieces will be executed by the 
pupils of the Conservatoire Imperiale de Musique, under the direc- 
tion of M. Edouard Batiste, professor. M. Auguste Durand, 
organist of Sainte Genevieve, will preside at the oigan.—One of 
tue masses of Oberubini was executed, on Sainte Ceeilia’s day, in 
the chureh of Saint Roeh. The soli were sung by Roger, Obin, 








have been his carly disadvantages, he had a great thirst for know- 
ledge of every kind, He waaa member, from his earliest youth, of 


Mdmes, Tedesco, Bosio, and others, from the Academie Imperiale 
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de Musique.—Before his departure for Russia, the violoncellist, 
Alexandre Batta, will go to Lyons and Marseilles, where he will 
give two concerts at the theatre. He will afterwards proceed to 
Nice to give a concert.—M. Rubenstein, Pianist to the Grand 
Duchess Heléne, has been presented by the Empress with a mag- 
nificent diamond ring.—M. Ch. Vervitte, Chapel-master of the 
Cathedral at Rouen, has written a mass, which was executed with 
success, on Sainte Cecilia’s day, at Louviers, Elbeuf, and several 
towns in the north.—Chevalier Neukomn, Mus. Doc, has been 
elected a member of the Prussian Academy Royal of Arts.—On 
Thursday, the concours of solo violinists of the Societé Sainte 
Cécile took place. Five candidates offered themselves for election, 
M. Colblain, an old member of the society, was elected. He 
played the concerto in E major, of Vieuxtemps, with double quar- 
tet accompaniments. M. Ed. Lapret, recently admitted into the 
association, lost the appointment by a few votes only. He played 
Ernst’s Otello, and was more than once interrupted by the 
applause of the judges. This artist studies under M. Armingaud. 
—M. Auguste Vanden Berghe, one of our most noted painters, 
and a distinguished amateur of the violin, has died suddenly. 
On Wednesday last, he performed, on a magnificent Stradivarius, 
one of the works of Beethoven, and none of those who sur- 
rounded him could have predicted that it was his last performance. 
In 1833, Vanden Berghe obtained the gold medal for his picture of 
Alice and Cora, of which the engraving has become popular. In 
1839 he obtained the Cross of Honour, for his picture of the 
Descent from the Cross. 

ARRAS, Nov. 24.—A mass by M. Elwart, was executed by the 
Philharmonic Society, on Saint Cecilia’s day. During the Ofer- 
toire, the andante of the overture to Le Juif Errant was played. 
A collection was afterwards made for the association of Artistes 
Musiciens. 

CoLoGNE.—A series of soirees of Chamber Music will com- 
mence shortly, in the style of the Matinées of Allard, in Paris. 
There will be three pianists—Ferdinand Hiller, Franck, and 
Reinecke; and the two first violins, Hartmann and Pixis, who 
will play alternately. M. Reinthaler has been engaged at the 
Ecole de Musique, as professor of singing and solfegge. 

Ber.in.—For the fete of the Queen, the Theatre Royal gave 
the Olympié of Spontini. The same theatre gave, in the beginning 
of November, two performances of La Muette of Auber. At the 
Wilhelmstadt Theatre they have been playing Lestocg, by the same 
fertile and admirable composer. 

Letpzic.—During the month of October, the theatre has been 
giving Robert le Diable, and two of Auber’s operas—Le Macon and 
Fra Diavolo, The revival of Deux Journées of Cherubini made a 
great sensation. 

VieENNA.—Madlle. Emmy La Grua continues her performances 
at the Imperial Theatre. In the Huguenots, she played Valentine, 
and was recalled twice after the duet in the third act, and four 
times after the great scene of the fourth. 

ManNHeIM.—For the Concours of the month of May, 1854, the 
town has offered a prize of ten ducats for the best quintet for 
flute, oboe, clarionet, horn, and bassoon. 

Weimar.—The new opera, by M. Dorn, Nibelungen, has been 
accepted. The representation is deferred till the court shall go 
out of mourning. Liszt has received from the Prince Regent of 
Baden the cross of commander of the order of Zachring. 

CopenHaGEN. An Italian troupe intends to give some per- 
formances here during the winter. 

_TrrestE.—The pianist, Fumigalli, gave his first concert at the 

Grand Théatre, on Monday, the 14th November. 

BRvussELs, Nov. 24.—Les Amours du Diable has been very 
successful at the Theatre Royal. It is natural that the work of a 
Belgian composer should have precedence over others. The mise 
en scene 1s magnificent, but the execution of the work is anything 
~ perfect. Madile. Lemaire, however, in the part of the female 
ie 3 deficiencies of the others in a great degree. 
Pee an se - ell attended, and the audiences satisfied. 
pp te ~<A wi : et : next work produced—to be followed by 
Denidioeties “ re ~ 8 of these two operas are going on. ‘The 

ante 2 erni have been here this last month. They have 
played at the Theatre Royal, at Galerie Saint Hubert, at the Grande 


of the Creches, and at a soirée given by themselves, assisted by M. 
Lachambandie, a vocalist. The association of Artistes Musiciens 
have given their first concert for the season. ‘lhe Symphony of 
M. Ulrich, who was crowned by the Academie Belge, at the Con- 
cours, on the occasion of the marriage of the Princess Royal, was 
performed. Sainte Cecilia's Day is a fete very generally celebrated 
in Belgium. There is no church in a large town or small village 
where 2 mass in honour of the occasion is not sung. The 
patroness of musicians is equally honoured in Paris ; but what we 
have more than in Paris are the banquets of Sainte Cecile. There 
are few societies, vocal or instrumental—and the number is great 
in Belgium—which do not meet on the 22nd of November, to cele- 
brate with eating and drinking the fete of their patroness. The 
most brilliant banquet in Brussels on this occasion is that of the 
Grande Harmonie. One hundred guests were assembled this year 
under the presidency of the Burgomaster of the city. Beginning 
at five o’clock, this dinner lasted till midnight. The time was not 
passed in conversation. The company had other things more 
serious to do. They justified the reputation for gastronomy which 
the inhabitants of our provinces have possessed for a long time, 
and a penchant for the rites of Bacchus, that, it is said, distin- 
guishes the musicians of all countries. 





MUSIC AT MANCHESTER. 
(From our own correspondent.) 
THE CLASSICAL CHAMBER MUSIC SOCIETY. 
The second concert was held at the Town Hall on the 24th ult. 
The programme was as follows :— 
PART FIRST. 


Quartet (in E flat).. UN ale Mex pieimes 
(grand sonata—pianoforte and violin (in A minor, Op. 
47), dedicated to Kreutzer ....... aeied veces soseepeseys BC CCHOWUR. 
PART SECOND. 


Grand trio (in D, Op. 76, No. 1)... .00......e0ee+ee00e+eBeethoven. 
Tema con variazioni—pianoforte and violoncello (in D) Mendelssohn 
Solo—violin (two melodies).....+.. sessssesesseees ..» « »-Molique. 


Miscellaneous selection— / Study (in C sharp minor.) 


pianoforte Prelude (in A flat)......Chopin. 


Study (in F.) 


Equal in every respect to the first concert in having an eleg an 
and newly beautified room, filled with an intelligent and apprecia- 
tive audience, in having the same talent in Halle, Molique and 
Piatti (with Baeten, at the viola, in addition), as executants the above 
programme presented a totally different bill of fare ; but, thanks to 
the director, Charles Halle, equally in good taste with that given at 
the first concert, and also possessing the great charms of novelty, 
variety, and contrast. A novelty to us was the beautiful quartet 
in E fat, written, as it appears at first, as a quintet for pianoforte, 
oboe, clarionet, horn, and bassoon—afterwards arranged und altered 
by Mozart himself, for pianoforte, violin, viola, and violoncello, so 
we are informed in the analysis given in the printed programme, 
which, we understand, is either by Macfarren or Halle. We can 
speak with confidence of the admirable manner in which the quartet 
was played. Halle, Molique, Baetens, and Piatti, all deserve 
praise, so we shall make no distinction; the tones of each instru- 
ment were nicely and judiciously balanced, and the performance 
was perfect. Our old favourite, the well-known and brilliant duo 
sonata, Op. 47, in A minor, dedicated to Kreutzer by Beethoven, 
finished the first part. 

We have before confessed a prejudice, it may be—at any rate a 
preference—to Ernst in this sonata, over any violinist we have yet 
heard attempt it there is something in Ernst's mode of ex- 
pression, if we may so term it, in this duet (and in the violin part of 
the trio, Op. 70, No. 2 of Beethoven's), which has a peculiar charm 
to us we can scarcely describe or account for. It is a sort of 
nervous, impassioned eloquence that he draws from his instrument— 
quite apart from and above the mere playing of the notes—that can 
only be appreciated by those who have heard him in them. On this 
occasion nothing could well be finer than the playing of Molique. 





Harmonie, at a philanthropic concert for the benefit of the hospital 


His tones are the purest, the most silvery ; there is not the slightest 
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scrape, all is clear as a bell, and as ringing in quality. It is, how- 
ever, a totally different performance to Ernst’s, and although we 
have said we prefer the latter in this duet, that by no means says 
that even Ernst’s is the better performance of the two: anything 
more faultless or unerring than Molique’s playing could not well 
be—and so fine was his rendering of the difficult obligato variations 
for the violin in the andante, that the trio was stopped to encore 
the passage— a most unusual compliment. Hallé’s pianoforte part 
was as admirable as ever, and he seemed greatly to enjoy Molique’s 
success. The finale was charmingly given by both, and the whole 
sonata was a treat of the highest order, fully justifying its re- 
production on the present occasion. 


Another old favourite at these concerts was the trio in the 
second part. ‘I he whole trio was splendidly given—we know not 
which was greatest, where all three were so great. Hallé was 
perhaps peculiarly happy in his piaying all night. The selections 
which followed were in the best possible taste; each was calcu- 
lated to exhibit the three instrumentalists on their own peculiar 
instrument. Piatti, in the tema, with varia ions by Mendelssohn, 
brought the tones of his unrivalled violoncello into prominence, 
although the display was partaken also by Hallé, it being a duet 
arrangement. Next, Molique appeared in two charming little 
melo ies of his own, for the violin, in which his purity and bril- 
liancy of tone again shone pre-eminently ; and last, not least, 
Charles Hallé himself appeared in a triple selection from Chopin. 
We preferred the prelude in A flat to either of the studies ; the 
last one in F strongly reminded us of the Highland Fling. The 
great merit in the selections of all these solo pieces is, that none 
were too long—a secret worth knowing—but which tlallé seems to 
understand fully. After listening for two hours at a stretch (with 
only ten minutes’ interval,) to classical chamber music of the 
highest order, it cannot be expected that long solo displays could 
be patiently endured, however great the talent. As it was, the 
concert was nicely over by half-past ten o'clock. 

GERMAN OPER: .—The second performance of Fidelio was even 
better than the first, inasmuch as the Prisoners’ Chorus went 
much better, although still coming short of the effect it is capable 
of producing. Herr Anschuez had quite a demonstration in his 
favour, having two distinct salvos of clapping of hands and cheer- 
ing before he could take his stand with his baton; and, after the 
Opera, was again called for, and led on the stage by Formes him- 
self. A good deal of this was sympathy towards the talented and 
energetic conductor—on account of a personal and uncalled-for 
attack in the Manchester Guardian of Wednesday, in which the 
critic had not a word to say against his talent as a conductor, but 
throws ridicule on his attitudes, actions, and gestures ; blaming 
him for his fierce looks at individual offending members of the 
orchestra. All we can say is, that we have heard Fidelio twice 
under his baton, and that we never heard either overture or opera 
go better. The overture was again encored on Friday, the 25th ; 
80 was Formes’ song about “ Gold ;” and, all through the opera 
was as great as ever. Formes (one of the greatest actors we 
ever saw on the lyric stage), Caradori and Reichardt, in whatever 
opera they have appeared in Manchester, have carefully studied, 
not merely the notes they had to sing and the words they had to 
utter, but the characters they had to embody. Hence the great 
success of their performances. All the principal pieces—the 
canon, the first trio, Leonora’s grand scena, the duets between 
Rocco and Pizarro, and Rocco and Fidelio in the first act—were 
admirably sung and loudly applauded. Reichardt’s conception 
and delivery of the fine scena in the prison, were admirable; and 
the acting of the three in the succeeding portion of the scene by 
him, Formes, and Madlle. Caradori, was almost painful from the 
intense reality imparted to it. The impassioned duet of the re- 
stored Florestan and his fond wife, and the great and joyous finale 
—like a hymn of thanksgiving, on the happy termination of their 
trials,—wound up the audience again to the highest pitch of en- 
thusiasm, which again found vent in recalling all the princip:ls 
before the curtain. There is something in the character of the 
music of Fidelio so heart-stirring, so elevating, thag we feel it 
afterwards as though we had been listening to one of the finest 
oratorios of sacred music! Unquestionably, Pidelio, besides being 
the finest opera, has been the greatest and most successful achieve- 








ment of the Opera Company here; and we cannot conclude our 
notices of their performances without again speaking warmly of 
the conducting of Herr Anschuez, and of the excellent style in 
which the orchestra under him acquitted themselves in their ardu- 
ous labours. 

The German Company made their last appearance in Manches- 
ter on Saturday night last, in Norma, (by desire,) followed by a 
short miscellaneous concert, wound up with “God save the 
Queen ;” but we were not prerent, contenting ourselves with the 
remembrance of last having heard them in Fidelio. 

This week and next, English operas and English versions of 
Italian operas are being given at our ‘Ihe:tre Royal, with Miss 
Pyne and her sister, Messrs. Harrison, Horncastle, and Korrani as 
principals, with very moderate success,—the operas during the 
twelve representations being no less than ten in number !—variety 
enough to please the most fastidious ; say,—Bohemian Girl, Som- 
nambulist, Enchuntress, Bride of Lammermoor, Son and Stranger, 
Maritana, Fra Diavolo, Crown Diamonds, Beggar's Opera, and 
Barber of Seville! But why omit Charles the Second 2 





CANZONET. 
[From the Italian of Tomaso Grossi." | 


Pilgrim swallow, that so oft 
Pausing on my terrace drear, 
Thy lamenting song and soft 
Pourest on my listening ear, 
What to me then wouldst thou say, 
Pilgrim swallow, in thy lay ? 


Dost thou, mourning here alone, 
Quite forgotten by thy mate, 
Match thy sorrow with mine own, 
Widowed bird and desolate ? 
Pour thea forth thy plaintive lay, 

Pilgrim swallow, in thy wy! 


Yet, in this move blest than I, 
Thou thyself canst still betake 
To thy wings, and mourning fly 
O’er the hills, and o’er the lake, 
Calling on him all the day, 
Happy swallow! in thy way! 


Might I thus—but ah! the hope 
This dungeon dim denies too well ! 
I must not dream of Heaven's blue cope 
Within this sunless, aimless ceil, 
Whence to thee my feeble lay, 
Swallow, scarce can find its way ! 


Soon September comes—from me 
Thou wilt wing thy journey fleet : 

Distant shores thou soon wilt see, 
Other waves and mountains greet ! 

Hailing all upon thy way, 

Pilgrim swallow, with thy lay! 


But while every morning, I 

Ope mine eyes upon my woe, 
I will still believe thee nigh, 

Mid the frost and ice and snow, 
Mourning with me, in thy way, 
Swallow, with thy plaintive lay! 


Coming with the coming Spring, 

Planted here a cross thou'lt find ; 
Fold on it thy weary wing, 

When the sun has far declined ; 
Sing my requiem in thy way, 
Swallow, with thy plaintive lay ! 
W. H. g. 


* This Canzonet is taken from Chap. 26 of Grossi’s romance, Marco 


Visconti, 
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Dramatic. 


Surrey Tueatre.—Mcre novelty! A drama in two 
acts, entitled Zhe Sailor of France, was produced on Monday. 
It is a tale of the French republic of 93, and from its neat- 
ness of construction, seems to be Trench by nature, as well 
as by name and locality. Henri St. Cyr (Mr. Shepherd), 
the son of a noble emigré, has enlisted as a Captain in the 
navy, on the ruin of his family, and is about to be united to 
Madeline, the daughter of a poor tradesman at Brest, when 
he is arrested by order of Robert, the Republican Deputy of 
the town, and condemned to die, on a charge of having con- 
cealed his father, who has secretly returned to France. 
Madeline intercedes for his life and receives a promise of his 
pardon from Robert, on the condition usually imposed on 
heroines in similar situations, viz., that she bestows her hand 
on the Deputy. This she consents to do; but in the mean- 
time, her lover has eluded the guillotine, and escaping by 
night, is surprised to find that he has taken refuge in the 
house of Robert. Concealing himse}f behind the deputy’s 
chair, he is enabled to seize a letter which his enemy has 
received from the banished royal family, for whose restoration 
he is secretly intriguing. This document puts him com- 
pletely in the power of the young sailor, who, issuing from 
his hiding-place, seats himself in the Deputy’s chair, and 
dictating his own pardon, compels his enemy to sign it, and 
then adding a codicil obliging Robert to resign all pretensions 
to Madeline, dismisses him with a promise of secresy re- 
specting his political intrigue. The piece is short, and, aided 
by the humour of Mr. Widdicomb as a busy sans-culotte 
republican, keeps the attention very pleasantly alive to the 
end. Henri, being of noble birth, Mr. Shepherd (the legiti- 
mate successor of Mr. T. P. Cooke in parts of this kind) 
was compelled to throw something more of the gentleman 
into his demeanour than we are accustomed to in the shamb- 
ling gait, coarse heartiness, and contempt for the “ restraints 
of society,” so characteristic of the English common sailor, 
and so popular with a miscellaneous audience. Miss Sarah 
Lyons, as the rustic heroine, looked very pretty, and played 

with grace and simplicity. 





COURT OF BANKRUPTCY. 
IN RE JOHN STRUTT. 


_ THIs was the last examination meeting in the matter of John 
Strutt, of Catherine Street, and of Buckingham Street, Strand, 
newspaper proprietor, printer, and publisher. 

The balance-sheet from the Ist of January, 1852, to the 3rd of 
June, 1853, contains the following items :—Creditors, £5,272; 
creditors secured, £4,859 ; liabilities, £1,222; capital, on the 1st 
of January, 1852, £7,748; profits, £1,302; debtors, good, £6,282 ; 
doubtful, £604; securities with creditors, £8,587 ; property, ex- 
clusive of debts, £253 ; insurance, £85; office charges, salary, &c., 
£637; interest and discount, £739; John Strutt drawn out, in- 
cluding education of son, £1,596; losses, £476. 

Mr. Linklater and Mr. Simpson appeared for the assignees, Mr. 
Pringle for a creditor, and Mr. Lawrance for the bankrupt. 

The bankrupt’s list of creditors includes Mr. Robert Keeley‘ 
comedian, as the holder of a bill for £200, drawn by the bankrupt 
upon the Duke of Buckingham; Messrs. Spalding and Hodge, 
£432: Miss Fairbrother, Queen Street, Piccadilly, £300. The 
creditors holding security include Mr. Charles Cunningham, 
Buckingham Street, £1,200 (who holds au equitable mortgage 
given by Mr. Lumley, of Her Majesty’s Theatre, upon boxes and 
stalls therein, of the value of £1,000) ; Mr. Robert Keeley, £1,665; 
Mr. George Moore, £166 (who holds a charge ‘upon the Lyceum 
l'heatze, nat pipes of rent by My. Charles Mathews, of which 





upon Mr. Ledger, for overcharges made in his (Mr. Ledger’s) 
accounts for carrying on the Era newspaper; claim upon Major 
Beresford, of the Carlton Club, for balance of bill of costs, as per 
action now pending, £550; Carlton Club, for professional services, 
£105; Carlton Club, for professional services on account of Lord 
Maidstone’s election, £105; West Surrey election, £52 10s. ; his 
Excellency Santa Cruz,the Brazilian Ambassador, £11 15s.; Mr. 
Charles Mathews, £380; Duke of Buckingham, £2,800. 

Mr. LAwRrAnceE said, he believed the assignees were willing the 
bankrupt should pass his examination, although his accounts were 
not so satisfactory as could be desired. 

His Honour inquired if the bankrupt’s claim upon the Duke 
of Buckingham for £3,000 could be considered as a good debt ? 

Mr. LAWRANCE said it might. The Duke had charged certain 
moneys in the hands of trustees, amounting to £25,000, with the 
payment of £3,100, and interest. 

The Bankrupt.—And I have the first claim upon it. The 
Commercial Bank is the holder of the security. 

Mr. LAwraNnce.—The balance due to the bank is about 
£1,100? 

The Bankrupt.—Yes ; some other security alone that the bank 
holds will produce £900. 

Mr. LAwrANncE.—How stands the debt of Mr. Charles 
Mathews ? 

The bankrupt explained that a claim of £3 8s. upon each per- 
formance at the Lyceum Theatre had been paid by Mr. Mathews 
up to the bankruptcy. He (the bankrupt) had not received any - 
thing from Mr. Mathews since his bankruptey. The claim upon 
Mr. Mathews had been reduced from £1,300, or £1,400, to about 
£300. 

Mr. PRINGLE inquired of the bankrupt what was the state of 
his affairs when he mortgaged to Mr. Keeley a house or houses 
which Messrs. Lucas had built for him at Croydon ? 

The bankrupt said he was solvent. 

Mr. PRinGLe.—And you executed the mortgage without paying 
anything to the builders ? : 

The Bankrupt.—No; they have been paid above £500, and I 
offered you good seonrlty for the remainder, but you would not 
take it. I offered you the security of the Era newspaper, which 
I have since sold for £2,250. It was your own fault you were 
not paid. 

Mr. Pringue.—What did you do with the money received for 
the newspaper ? 

The Bankrupt.—I paid youa part of it. I also paid Messrs. 
Spalding and Hodge £1,450 out of it. 

Mr. PrincLe.—When you received the advance from Mr. 
Keeley upon the property at Croydon, why did you not pay the 
builders ? 

The Bankrupt.—They did not call upon me for the money, or I 
should have paid them. 

Mr. PrinGLe.—Were you solvent then ? 

The Bankrupt.—Yes; I was solvent up to within 12 months of 
my bankruptcy. 

Mr. PRINGLE submitted that the bankrupt should furnish an 
account of the receipt and payment of these monies, and that he 
should not be permitted to pass his examination without furnishing 
that statement. 

His Honour.—Whether the bankrupt disposed of the houses in 
a just way would be a question for the certificate meeting. In the 
meantime it may be important that he should furnish an account 
of the way in which the money received on account of the mort- 
gage had been applicd. 

The Baukrupt.—I will furnish that information. 

Mr. LAWRANCE.—Assuming the balanee-sheet to be accurate, 
you were solvent in January, 1852, having a surplus of £7,700 ? 

The Bankrupt.—Yes. 

His Honourk.—How is that ascertained ? 

Mr. LAWRANCE directed the attention of the Court to the 
bankrupt’s statement of his affuirs at that time. The assets then 
included £8,132 due by debtors. There was also the mortgage ot 
£3,555 executed by the Duke of Buckingham. ‘The accounts as 
now furnished would tend to corroborate the bankrupt’s statement 
of his position on the Ist of January, 1852, The bankrupt, in 
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estimating his assets then, had valued the ra newspaper at no 
more than £500 ; whereas it had since realized £2,250. 

In answer to a question, 

Mr. StMpson said the appropriation of a considerable part of 
the proceeds of the sale of the Lra to the liquidation of Messrs. 
Spalding and Hodge's account might be accounted for. They had 
ome power of helping themselves 

Mr. PRINGLE inqu red if the bankrupt was not yet engaged in a 
Chancery suit on account of the newspaper. 

Mr. Siwpson explained that the bankrupt alleged that Mr. 
Ledger, the publisher, had made overcharges in his accounts to 
the amount of £1,000, ani that the question was pending in the 
Court of Chancery. He wished to have a private meeting for the 
examination of Mr. Ledger on this subject. As far as he under- 
stood the matter, Mr. Ledger had, among other things, charged 
the bankrupt with the printer's profit, and other things to which 
he considered Ledger was not entitled. 

The Bankrupt.—lI can show that Ledger has made the over- 
charges alleged. 

Mr. Ledger's solicitor denied this, and said that so far the pro 
ceedings in Chancery had been in favour of his client. 

His Honour said Mr. Simpson might have a meeting for the 
examination of Mr. Ledger. The bankrupt would now pass his 
examination and furnish before the certificate meeting a statement 
of the application of Mr, Keeley’s mortgage money. 





COURT OF QUEEN’S BENCH. 
LUMLEY v. GYE. 


Sre F. Tuesicer moved for a rule to show cause why a 
commission should not issue to the Royal Court of Berlin, for the 
examination of certain witnesses out of the jurisdiction of this 
Court, and that in the meantime the trial be postponed. In the 
month of June last a commission had issued to a member of the 
English bar (Mr. Hayward, Q.C.) for the examination of witnesses 
at Berlin on behalf of the defendant ; that commission was not 
executed till the present month, in consequence of Miss Wagner's 
being absent from Berlin, and being unwilling to be examined, 
except under the protection of the laws of her own country. The 
examination of those witnesses was of the last importance to the 
defendant. It was agreed, at the request of the plaintiff, that the 
examination should be wivé voce, and Mr. Hayward proceeded to 
Berlin in the present month, the parties appearing by counsel and 
solicitors, Mr. Huddleston being for the plaintiff, and Mr. Creasy 
for the defendant. Miss Wagner, acting on the advice of a Prus- 
sian advocate, declined to take an oath administered by an English 
barrister, and, in consequence, an application was made to the 
Royal City Court, and a judge was appointed to attend and 
administer the oath according to the Prussian form. The exami- 
nation of Miss Wagner having commenced, Mr. Creasy put a 
document into her hands, and asked her if it was signed by herself. 
The Judge then interposed, and said he could not allow that ques- 
tion to be put, until the document had been read, and other 
formalities had been gone through. Mr. Hayward said the 
Prussian judge had only been admitted to administer the oath, but 
that functionary insisted on his having the management and 
control over the examination. Mr. Iluddleston, on the part of the 

laintifl, protested against the proceeding, if not conducted accord- 
ing to English rules; and, finally, Mr. Huddleston and Mr. Creasy 
agreed that the proceedings should be suspended. Mr. Hayward 
thereupon took the advice of a leading functionary at Berlin, and 
his opinion was that, the oath having been properly administered, 
the examination might proceed, if the witnesses were willing, 
without the presence of a Prussian judge. Every effort was 
accordingly made to induce Miss Wagner and her father to be so 
examined, but without effect. The defendant considered their 
evidence to be absolutely necessary for his defence, and he (the 
Attorney-General) understood there would be no difficulty if a 
commission were issued tv the Royal Court of Berlin to take the 
examination. 

Lord CAMPBELL inquired what were the words of the Act of 
Parliament under which the application was made? We under- 
ttood his Lordship to add that there were Acte which authorised 
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such commissions to courts in India, but there was so much noise 
and contusion in court at the time that we could scarcely tell what 
was being said. 

The ATTORNEY-GENERAL said he understoud that similar com- 
missions had issued. 

Lord CAMPBELL.—You may take a rule to show cause. 

Rule nisi granted, 


Original Correspondence. 
Music Co.Lecrors. 
(To the Editor of the Musical World,) 


Mr. Eprror,—You would do the music publishers in London 
a great service, and their country agents aud customers an in- 
finitely greater, by drawing the attention of the former to the 
slovenly aud negligent manrer in which the duties of their music 
collectors are performed. Is it because their bu-iness will not 
afford to pay efficient men, or respectable and intelligent youths, 
with inquiring minds and attentive memories, that they engage 
idle, ignorant, and, I might add, impudent boys, to do this im- 
portant office ? 

How much chagrin and disappointment has their indolence and 
ignorance combined, in not knowing the various catalogues, occa- 
sioned to country correspondents by the non-procuring of publi- 
cations which, from the frequency of collecting, ought to be weil- 
known to them, but which they are indifferent altogether about, 
whether procured or not. Would the booksellers allow their col- 
lectors to sioven over their duties in this way? 1 trownot: but 
with these half-bred—something betwee an errand-boy and 
crotchet-catching messengers—there is no reliance, as far as they 
are concerned, upon getting orders executed with fiselity. You 
will perhaps think I speak plainly, but having resided in London, 
and been engaged in a publishing house where I had to perform 
the duties of a collector, I was much surprised when in town last 
going from house to house, to see how the calling had degenerated, 
and the careless way in which these boys attended to, or rather 
neglected to apply themselves to, the carrying out of the important 
mission entrusted to them. Ican now account for the reported 
causes of disappointment alleged of publications being “out of 
print,” “reprinting,” or not to be met with; and I think it be- 
hoves the publishers to look a little more clo:ely after these “birds 
of a feather,’ whose trooping together is the thizg more sought 
after than their employer’s interest. Before I conclude, let me 
name another most injurious practice both to the mora!s of those 
to whom the temptation is offered, and the house by whom the 
party isemployed. It is that of certain shops bribing these col- 
lectors to bring their lists to them first, offering a premium or per 
ceniage on the amount paid. Rest assured you will have the 
thanks of “ those whom it may coucern” by inserting this, as well 
as one who has been and still is much annoyed by these derelictions 
of duty. 
A Country MusicsELLes. 

P.S.—The book publishers in London employ the sons of 
respectable country booksellers as collectors, by way of initiating 
them in a knowledge of the catalogues. Are the sons of music- 
sellers in the country above this excellent opportunity of giving 
them the active useof their memories in their future employment ? 


ST. MARTIN’S HALL, LONG ACRE, 
(Krom the Builder.) 

Mr. Hullah’s Musie Hall, in its complete form, will be 
opened, with a musical performance, on ‘thursday nest, Dee. 
Ist, and we avail ourselves of the cecasion to give views of 
the Great Room and Entrance Hall and some particulars of 
the structure. It has been erected from the designs of Mr. 
William Westmacott: Messrs. W. Cubitt and Co. were the 
builders. The foundation-stone was laid, June 21, 1847, by 
Lord Morpeth. A portion of the building was first used, 
October 10th, 1849, and a part ef the Great Roem was opened 
February ith, 1840 
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The plot of ground, on which St. Martin’s Hall stands, is a 
parallelogram of 149 feet in length and 61 feet in width, the 
north side abutting on Wilson Street, Hanover Street, and 
the east side on Charles Street, Long Acre; this plot being 
connected with Long Acre by another 44 feet in length and 
24 feet in width. The principal entrance is from Long Acre, 
another from Wilson Street, and there is a third from Charles 
Street. The ground-floor consists of an entrance hall (44 feet 
by 22 feet) leading to the principal staircases, a lecture-room 
or lower Hall (51 feet by 41 feet), a library (32 feet by 29 
feet), available also as a committee or class-room, two class- 
rooms (one 81 feet by 19 feet, the other 26 feet by 19 feet), 
the secretary’s office, a ticket-office, and a corridor extending 
the whole length of the building. 

A mezzanine floor affords a ladies’ room (24 feet by 22 feet) 
accessible by a separate staircase. 

The first tloor is chiefly occupied by the Great Hall, which 
is 121 feet 6 inches long, 55 feet 5 inches wide, and 40 feet 
high; the length being rather more than double the width, 
and the height a third of the length. At the east end is the 
orchestra or platform, to be reconstructed after some experi- 
ments have been made in the matter of sound: at the west end, 
a gallery, 14 feet deep; and on part of the north and south 
sides, other galleries, each 7 feet deep. The ceiling or inner 
roof is flat in the centre, sloped at the sides, and divided into 
panels framed in wood. ‘he shields on the stone corbels are 
emblazoned. The hall is warmed by four of Mr. Leslie’s 
patent stoves in circular openings within the fire-places shown 
in the view. Our engraving represents the hall as seen from 
the east (or orchestra) end. The openings seen above the 
gallery light a passage to upper rooms. Below is a bas-relief 
by Mr. Thrupp. 

The principal staircase leading to the Great Hall is very 
commodious and satisfactory in effect. 

The Singing Classes, for whose especial use St. Martin’s 
Hall has been erected, originated in a proposition made in the 
autumn of 1840, to the Committee of Council on Education, by 
Mr. John Hullah, that means of improvement in vocal music 
should be afforded, at a cheap rate, to the schoolmasters and 
Sunday-school teachers of London. Although their lordships 
(having then no funds at their disposal for the support of 
schools) were prevented from giving any pecuniary aid to the 
undertaking, they were pleased to regard it *‘ with satisfaction 
and approval,” and their secretary (now Sir James Kay 
Shuttleworth) was 


as was ‘consistent with their regulations.” 


tuition in clementary schools—and eventually the 

; for admission to the school, from persons not so 
numerous enough to warrant its being 

thrown open to the public. At the same time, classes were 
opened for instruction (chiefly of teachers) in other subjects— 
Muihauser’s method of writing, the phonic method of reading, 
mental arithmetic, and more particularly model drawing, 
under the direction of the late Mr. Butler Williams. These 
experiments—expressions, one and all, of a desire to improve 
the condition of elementary schools and the status of their 
teachers—were attended with very unequal success; and some 
of the “methods” essayed may, perhaps, now be regarded only 
as juaterials for history of “ pedagogy.” The prosperity, how- 
ever, of the singing-school was such as to enable it to supply 
the large pecuniary loss entailed by those classes connected 
with it, under the designation of the “School of Method,” 
which, alter its removal from Exeter Hall to the Apollonicon 


became 








instructed to afford Mr. Hullah “such } 
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Rooms, in St. Martin’s Lane, became again exclusively a 
school of vocal music, having survived a very expensive com- 
panionship, an unusual amount of misrepresentation, and an 
excess of popularity more dangerous than either. 

It would be without the province of this journal to enter 
on any discussion as to the merits or demerits of Mr. Hullah’s 
method of teaching singing. We are told that rarely during 
the existence of his schools (now in their teens, having been 
opened early in 1841), has the number of pupils in attendance 
on them been less than 1,000; but this we have no means of 
verifying. One thing, however, is certain, that he has been 
the first person to erect a great room expressly for musical 

urposes, in London; and it appears, further, that he has 
we enabled to do this chiefly by the assistance of personal 
friends and pupils,—in a word, by the confidence of those 
who, being most intimately acquainted with his modes of 
proceeding, would seem to be the best able to judge of them. 

We attach great importance to a widel)-spread cultivation 
of musical science, and are disposed to consider that society 
owes rouch in this respect to Mr. John Hullah. 





EMILIA DE PETROVICH WALTER. 
(Extract from a private letter from Paris.) 
‘‘ Emilia de Petrovich Walter was to have been the next 
debutante, in Romeo ¢ Giulietta, but they found that they 


| could not mount it sufficiently strong for the present, both the 


Giulietta and tenor being new to the foot-lights; conse- 
quently they substituted Norma in the bills. Unfortunately, 
again Mademoiselle de Petrovich happens to be indisposed in 
those y dangerous days, and cannot attempt to sing; and 
has therefore, allowed them to give Norma to Parodi for this 
time. She will make her dedut probably either when Norma 
will be repeated, or in Romeo e Giulietta. In either case, I 
am certain it will be a brilliant one. She is in splendid 
voice, and with the health and strength of a Hercules. 

‘« By-the-bye, I send you the correct genealogy of the 
Petrovich for the ‘“‘ Harmonic Spher e (Musical World) as I 
see that the Morning Chronicle is wrong in its chronicling and 
chronology. 

Emilia Petrovich is the only child, by his second marriage, 


Prince Alexander Petrovich, Sovereign of Servia, and eldest 


liberated Servia, and made it an independent principality. Her 
mother marrying a second time, her step-father adopted her 
under his name, as his daughter. Hence the addition of 
Walter. 





TS. GEORGE’S HALL, LIVERPOOL. 
(From the Liverpool Journal.) 

This truly magnificent building is now rapidly approaching 
completion, and the curiosity of our townsmen must naturally 
be awakened as to its state of forwardness. We are happy 
to say that the great hall itself, with the exception of the 
monster organ, and the flooring, is in a finished state, and as 
the organ and flooring are being executed, the hall will be quite 
ready for the opening, which it is understood will take place 
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in Septemper next, under the presidency of our worthy chief 
magistrate, J. B. Lloyd, Esq., who, as chairman of the com- 
mittee, has displayed great energy and devoted much of his 
valuable time and assistance towards the progress of this noble 
structure. The auspicious event will be rendered the more 
interesting, as Her Majesty, we understand, will grace the 
occasion with her royal presence. The great hall measures in 
extent 169 feet long, 77 feet wide, between the gallery fronts ; 
it is 82 feet high to the crown of the arch, and contains ac- 
commodation for 5,600 persons. It is divided into five com- 
partments, by columns of real polished granite, from which 
springs the noble vaulted ceiling Each compartment forms 
@ recess, extending over the corridors adjoining the hall, form- 
ing lunettes, which, besides adding greatly to the architectural 
appearance, also form galleries for the accommodation of specta- 
tors. In each recess will be suspended chandeliers of elegant and 
appropriate design. The main ceiling, which, as our readers 
may be aware, is constructed in an unusual manner, of hollow 
bricks, is now adorned with the most elegant and enriched 
mouldings, of classical and tasteful design, formed into octagonal 
and other panels, in which are displayed, in bold relief, the 
armorial bearings of the royal family, the Corporation, and the 
Palatinate, and the patron saint, St. George, all highly gilt 
and represented in natural colours. The spandrills of the main 
arch are filled in with allegorical figures of colossal size, repre- 
senting severally, Art, Science, Justice, Temperance, Fortitude, 
and Prudence,—all beautifully executed. The magnificent 
ceiling owes its extent and splendour to the use of the hollow 
bricks invented by Mr. Rawlinson, the Superintendent-Inspec- 
tor of the General Board of Health. 


The gallery fronts form a balustrade of the most beautiful 
material and elaborate workmanship, which surpasses anything 
of the kind ever seen in this country. The organ will be 
erected on a raised platform, supported by granite columns, 
now ready for its reception. It will be fixed in the north end, 


and, although occupying a considerable space, is so arranged | 
' to Naples, as the only place where his musical propensity would 


that it will not in any material degree affect the perspective or 
architectural appearance of the hall, a point which has required 
no little study and attention from the architect. At each end 
of the hall are the entrances to the crown and civil courts for 
the public, approached from the general floor by a flight of steps, 
and separated from the great hall by metal gates, of surpassing 
design and workmanship. The lower part of the hall, under 
the gallery fronts, is finished in solid stone, in which are dis- 
posed the six entrance-doors, three on each side. Niches for 
statuary, and panelling, fiiled in with slabs of various coloured 
marbles :—the sculptural enrichments of this part are exceed- 
ingly chaste in design and of exquisite workmanship, and 
reflect great credit on the taste of the architect and the skill 
of the artist. The entrances to the hall will be fitted up with 
highly ornamented bronze doors, of unique design, and contain- 
ing perforated ormolu panels. The flooring will be composed 
of Minton’s celebrated tesselated pavement; the preparations 
for laying thece are now nearly ready. The hall is lighted by 


large windows in the recesses on the west side,*and by two 
large semicircular apertures in the upper part at each end, the 
whole of which, when finished, will be filled with stained 
glass. The whole of the ornamental plastering has been exe- 
cuted by Mr. Jones, of Mount-pleasant ; and the gilding and 
painting by Messrs. Troutbeck, of Hanover-street. The plat- 
form for the organ and the stone-work round the hall, we 
believe, has been executed by Messrs. Cubitt, of London. The 
entire of the building has for some time been put in the hands 
of C R. Cockerell, Esq., who furnished designs for the finish- 
ing of the great hall and the outside approaches, &c. ; under 
his able superintendence and judicious taste the works have 
been carried out. 

The concert-room, over the north entrance, is also making 
tolerable progress. It will be in the horse-shoe form, with a 
gallery round, and fitted upin a very superior manner, When 
finished, it will be used for coneerts, lectures, meetings, and 
other public proceedings. The remaining portions of the build- 
ing are apparently in the same condition as when opened for 
public business in 1851; but we understand several alterations 
are intended. The approaches, as many of our readers may 
have perceived, are proceeding satisfactorily towards comple- 
tion, after which the unsightly paling will be removed, and 
this handsome and noble building will be fully exposed to 
public view. 





MICHAEL KELLY. 
(From Dwight’s Boston Journal of Music.) 


This witty musical adventurer, from whose pleasant autobio- 
graphy we have several times drawn food for our columns, was 
born in Dublin, in 1764. We find the following brief account of 
him and of his works :— 

His father, Michael Kelly, was an eminent wine merchant in 
that city, and for several years master of the ceremonies at the 
Castle. At a very early period Michael displayed a passion for 
music; and as lis father was enabled to procure the best masters 
for him, before he had reached his eleventh year he could perform 
some of the most difficult sonatas then in fashion, on the pianoforte, 
Rauzzini, when engaged to sing at the Rotunda in Dublin, gave 
him some lessons in singing, and persuaded his father to send him 


receive proper cultivation, At the age of 16 he was accordingly 
sent there, with strong recommendations from several persons of 
consequence in Ircland, to Sir William Hamilton, the then British 
minister at the Court of Naples. Sir William ‘took him under 
his fostering care, and he was placed in the Conservatorio of La 
Madonna della Loretto, where, for some time, he received instruc- 
tion from the celebrated composer, Fenaroli. SirWilliam Hamilton 
also did Kelly the honour of introducing him to the King and 
Queen of Naples, who particularly noticed the young Irishman. 
Having had the good fortune to meet Aprile, the first singing- 
master of his day, that great artist, being then under an engage- 
ment to go to Palermo, offered to take Kelly with him, and to give 
him gratuitous instruction while there. This proposal was, of 
course, gratefully accepted, and he received Aprile’s valuable tuition 
until the end of his engagement at the theatre. Apriic’s kindness, 
however, did not terminate there, for he sent Kelly to Leghorn, 
with the strong recommendation of being his favourite pupil. 
From Leghorn, young Michacl was envaged at the Teatro Nuovo 
at Florence, as first tenor singer. He then visited Venice, and 
several of the principal theatres in Italy, in which he performed 
with distinguished success. He was next engaged at the court of 
Vienna, where he was much noticed by the Emperor Joseph II. 





He had likewise the good fortune to be the most intimate friend of 
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Mozart, anj was one of the original performers in his “ Nozze di 
Figaro” the part of Basilio having been written for him. 

Having obt ined a year’s leave of absence from the Emperor, for 
the purpose of visiting his father (at the end of which time he was 
to go back to Vienna, where he was in such favour that he might 
have ended his days happily), he returned to England by the same 
opportunity as Signora Storace. In Apri!, 1787, Kelly made his 
first appearance in Drury-lane Theatre, in the chatacter of Liovel, 
in the opera of ‘Lionel and Clarissa.” Here he remained as first 
singer until he retired from the stage. He was also for several 
years musical director of that theatre. Kelly sang at the King’s 
Ancient Concerts at Westminster Abbey, and at all the principal 
music meetings and theatres in Great Britain. He was, besides, 
for several years, principal tenor singer at the Italian Opera in the 
Haymarket, where he was stage-manager. 

The death of his dear and lamented friend, Stephen Storace, in 
the year 1797, first induced Kelly to become a composer, since 
which time he wrote and selected the following sixty pieces for the 
different theatres, by which it will appear that no English con.poser 
has ever contributed more largely to the public stock of amuse- 
ment. It may be necessary to add that, in addition to the follow- 
ing list, Kelly has composed a great number of Italian and English 
songs, duets, trios, &c., &e., which retain their popularity :—“ A 
Friend in Need,’ 1797; ‘‘ Chimney Corner,” 1797; “ Castle 
Spectre,” 1797; * Last of the Family,” 1797; “ Blue Beard,” 1798 ; 
* Captive of Spielberg,” the comic music, the serious being by 
Dussek, 1798 ; ‘ Aurelio and Miranda,” 1798; ‘‘ Feudal Times,” 
1799; “ Pizarro,” 1799 ; “‘ Of Age ‘T'o-morrow,”’ 1800 ; *“‘ De Mont- 
ford,”’ 1800; “ Remorse,” 1801; “ Gypsy Prince,” 1801; “ Adel- 
morn,” 1801; “ A'gomah,” 1802 ; “ House to be Sold,” 1802; 
“ Urania,” 1802; ‘Hero of the North,” 1803; ‘ Marriage Pro- 
mise,” 1803; “ Le «> laughs at Locksmiths,” 1804; ‘* Cinderella,” 
1804; “ Counterfe: :,” 1804; ‘* Deaf and Dumb,” 1804; “ Hunter 
of the Alps,” 1804; “ Land we Live in,” 1804; “ Honeymoon,” 
1805; “ Youth, Love, and Folly,” 1805; “ Prior Claim,” 1805; 
“ Forty Thieves,” 1806; “ We fly by Night,” 1806; ‘“ Royal Oak,” 
1806; “ Adrian and Orilla,” 1806; “ Adelgitha,’’ 1807 ; “ ‘Town 
and Country,” 1807 ; “ Time’s a Telitale,” 1807 ;” Youug Hussar,” 
1807 ; “ Wood Demon,” 1807 ;” “ Something to do,” 1808 ; “ Jew 
of Mogador,’’ 1808 ; “ Africans,’’ 1808; “ Venoni,” 1808 ; ‘‘ Found- 
ling of the Forest,” 1809 ; “ Fall of the Taranto,” 1809 ; “ Britain’s 
Jubilee,” 1809; ‘ Gustavus Vasa,” 1810; “ Humpo,” 1812; 
“ Absent Apothecary,” 1813; * Polly,” 1813; ‘* Russian,” 1813; 
“ Nourjahad,”’ 1813; “ Peasant Boy,’ 1814; ‘“ Unknown Guest,” 
1815; “ Bride of Abydos,” 1818; “ Abudah,” 1819; “ Grand 
Ballet,” 1819. 

Kelly died in 1825, He has left a most entertaining account of 
his own musical career, in a book published in London, in 1814, 
in 2 vols. 8yo., called “ Musical Biography of Michael Kelly.” 





PSALMODY. 


[We recommend attention to the following article, from our 
Boston cotemporary.—Ep, M. W. | 

When the *“ notions” cf our excellent correspondent, 
“H. T.,” appeared in our paper of the week before last, we 
happened to be away among the mountains, listening to the 
great, solemn, cheerful psalm of nature, which for ever sounds 
about the grey or snow-clad summits of Mount Washington 
and his great brothers, with a sublimity of never-ending 





fugue beyond the possibility of all ‘arrangement’ or 
“adaptation” to the Procrustes measure of our Yankee 
psalm-book makers. Not the less pleased were we to read | 
our friend’s remarks, and itis with pleasure that we now re- 
turn to them. We thank him for doing us the justice 


| 

to | 

‘ . . 5 
suppose that we would let him speak in a way that might 


not suit our notions ;” but then his “ notions,” as just now 
stated, do suit ours much better than he scems to imagine. 
In fact, there is scarcely a sentiment expressed in the letter 
of “H. T.” with which we do not harmonize, and not one 
whish we are prepared positively to contravene, His opening 





general statement, to be sure, that ‘* music does not express 
any sentiments that cannot be defined in words,” is one 
whose accuracy we entertain some doubt about. But this is 
a metaphysical and speculative question, and not vital to the 
point on which we seem to be at issue. 

Our friend mistakes the point of our objection to the 
Psalmody business, We say psalmody business, because it 
is not to Psalmody itself, as a legitimate and valuable form 
of sacred musical art, that we have ever objected ; but it is 
to that great business done in psalmody by hosts of quast- 
musical adventurers in this country ;—peddling swarms who 
trade upon the musical ignorance of the people, multipiying 
indifferent copies of a certain article quite extravagantly 
beyond the natural need therefor, and manufacturing the de- 
mand that they may have the privilege and profit of also 
manufacturing the supply. “ Psalm tunes are worth at 
tending to :” that we have never doubted. But what psalm 
tunes? how many of them? and with what kind and degree 
of attention? It is enough for us to say now that we insist 
on some discrimination and limit (and so does “ H. T.” if we 
understand him) ; we shall return to it again. 

What we object to is this indefinite aud fearful multipli- 
cation of psaim tunes and “ Collections.” We are drugged 
with the article. It has become a trade, much more than it 
is an Art. Psalmody as an Art, psalmody as a work of 
earnest, original, insp:red invention or creation, is in the 
nature of the case very limited. The short and simple 
type does not admit of indefinite multiplication of copies, 
without loss of every vital characteristic. It becomes a mere 
mechanical exercise in the grammar, but without the soul, of 
music. Now, of the sincerest advocates of psalmody we 
complain, not that they are interested in a noble and religious 
work, but that they over-estimate the importance of plain 
psalm-singing as compared with other forms of sacred music. 
Real, genuine, inspired psalmody, the old Gregorian and 
Lutheran chorals, for instance, and many of the beautiful 
quartet pieces for small choirs, that have maintained their 
place so long in the affections both of musicians and of un- 
cultivated worshippers, are good, are a part of our best 
musical treasure. The form is legitimate; but then it is 
only one form among many ; and the attempt to multiply an 
infinite number of varieties of this one form robs it of all its 
virtue, and dilutes it into a wishy-washy formalism. A 
good psalm, or choral, an ‘ Old Hundred,”’ for instance, is a 
good and grand thing; but the production of one such is also 
a rare thing in the ages,—as rare as the creation of a true and 
inspired littie poem. What should we think if volume after 
volume of new collections of ephemeral magazine poetry, by 
all our swarms of little poetasters, were given to be read 
through as elass-books to the children in our schools, just as 
the new collections of psalmody are put upon all the choirs 
and singing schools throughout the land? Would taste for 
the beautiful, or earnestness of mind, or deep and pious tone 
of life, be much increased thereby? Now this, we fear, is 
what these many great Yankee psalm-book manufaetories 
are doing. 

We agree with our friend, that ‘‘ we need sacred music as 
well as secular ;”’ although we recognise a sacredness in all 
earnest, deep, true art. We, too, insist on a distinction. A 
waltz, a quickstep, a negro melody, or operatic bravura aria 
in a religious. service is the height of impious absurdity, 
Our friend himself complains that “in some churches we find 
them forsaking the old choral tunes and graceful airs of our 
fathers, to introduce insipid or harsh -things of living Bosto- 
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nians,” This is but the echo of our own complaint. Again, 
“In others we find hired singers flonrishins and making a 
display of their voices in opera airs, fixed over for church occa- 
sions.” This, he thinks the greater evil of the twe; and 
* this,” it seems, “is the horror of foreign music,” at which 
we are said to laugh. Jf this be it, well may we laugh at it; 
for who are the arrangers and fixers up of operaairs for church 
occasions ?—who are the chief sinners and authors of this sort 
of abominations? Who but the native psalm-book makers, 
who ransack all the operas and classics of the Art, to find bits 
of melody and harmony, which they may cut and mould and 
twist into the shape of psalm-tunes, to fill out their ‘ Col- 
lections,” and to persuade the ignorant public that they are 
spreading all the riches of Mozart an@ Beethoven or (what is 
more often to their purpose) of Rossini, Donnizetti, and Verdi, 
before their prurient appetites for musical novelties? We 
mean by the “ foreign music,” which we defend, the real 
music of good masters, in its original and lawful form, unal- 
tered, uncurtailed, and unarranged by sacril>gious hands into 
New England “ parcels to suit purchasers.” We like a 
Mass, a Gloria, a Benedictus, a Motet, a Hymn of Palestrina, 
Mozart, Mendelssohn, &c., in its original, unaltered form ; 
but our psalm-book makers give you Batti, batt’, Zerlani’s 
sweet, coquettish melody, “fixed” into a psalm-tune, and 
tell you that you hold in your hands a new and altogether 
transcendent collection of sacred music, much of which is by 
the great masters, such as Mozart ! 

In conclusion, we have only room now to say that we do 
not wish to be understood as ‘“ shaking our sides over the 
whole tribe of psalm-singers,”’ as if no good could come out 
of Nazareth; that we do not condemn or laugh without 
diserimination, as if al/ who make or collect psalm-tunes were 
necessarily guilty of ‘‘ the unpardonable sin ;” that we share 
in our friend’s respect for Zeuner’s “ Ancient Lyre,” to 
which favourable allusion has been more than once made in 
these columns; and that we mean soon to sketch out our 
ideal of what we think might be a good system of church 
music, in which the choral, or plain psalm, in all its simpli- 
city and with its time-hallowed ‘associations, should bear its 
part. 





CARDINAL WISEMAN’S LECTURE. 


[ ‘In the spring of 1852,” says the Manchester Examiner, ‘an 
association was formed by the Catholics of Manchester and 
Salford, to raise funds for the education of the poor. The 
Committee, in aid of this purpose, invited Cardinal Wiseman 
to deliver an address upon some literary subject of general 
popular interest. Accordingly on the 28th of April last, in 
the Corn Exchange, Manchester, his Eminence spoke for three 
hours, as follows. We.know not that we have ever read any- 
thing so calculated to inspire the true sentiment of Art among 
the working people. Those who are interested in the estab- 
lishment of Schools of Design in our country, could not ask 
a better presentation of the importance of their cause.” | 

Ladies and gentlemen, I ought certainly to commence my 
address to you by thanking you for the extremely kind manner 
in which you have been pleased to receive me, but I feel that 
I must not waste your time in mere expressions of a personal 
character, feeling rather that I shall have to tax your time and 
your attention to a considerable extent. I will, therefore, 
enter at once upon the proposed subject of my address, which 
has already been communicated to you by my old and excellent 
friend, the Bishop of Salford. And I am sure I need not say, 
for he already has well expressed it to you, that it is a topic 





which at this moment has engaged its full share of public at- 
tention, as drawing to itself the interest of all the educated 
classes, and is in fact a topic connected with important in- 
fluence not only on our social, but likewise on our moral 
progress. 

While I wish, however, to escape from the tediousness of a 
long introduction, I feel that I shall be naturally expected to 
say a few words on the motives which have induced me to 
select this particular topic for the city of Manchester. I must 
be conscious, and it must be obvious also to many, that there 
are present persons who are much more able to instruct me 
upon such a subject than I can pretend to be to instruct them. 
Thereare persons to whom the topics and the questious connected 
with my subject have not been merely a matter of recreation 
and pleasurable pursuit, but a subject of earnest study—the 
occupation perhaps of their lives, and a duty to themselves 
and their families. Now, gentlemen, were I to come here 
with a pretence that I could give you any instruction upon 
practical matters connected with the great business of this 
city ; did I presume to assert that I was going to give you 
some information regarding the details of the productive art, 
for instance—which were new to you all—I certainly should 
deserve to be received with anything but that kind indulgence 
which you have already forestalled me, and which I feel you 
are disposed to extend tome. I should deserve to be treated 
as was a much greater personage of old—the Emperor Alexander, 
who, Pliny tells us, was in the habit of visiting the studio of 
the celebrated Apelles. When on one occasion he began to 
discourse with that great artist concerning his profession, 
Apelles, with that frankness which was the privilege of so 
eminent a man, said to the Emperor, ‘“‘ Hush! If you continue 
to speak that way, my very colour-grinders will laugh at you.” 
And if I did not receive quite so strong a demonstration of 
disapprobation, I might expect some within themselves to 
think of me as Hannibal did of that old philosopher, who pro- 
mised to give a lecture in his presence on the science of war, 
I come, therefore, with no such pretensions as these. I have 
come before you as one who has passed many years in contact 
and familiarity with Art—who has been, perhaps, no negligent 
observer of what occupies the public attention—who has en- 
deavoured to master a topic, the influence of which he sees 
to be so important upon a class in which he might feel the 
greatest interest --namely, the poor—whom it is his duty to 
assist in educating, and more and more feels that he has a 
right, and perhaps even a duty to claim indulgence, and to 
communicate whatever he feels that he is prompted to speak, 
with the highest and best of motives—the desire of being 
beneficial to his fellow-creatures. (Loud applause.) 

The topic on which I have to address you, then, is the 
connection or relation between the arts of production and the arts 
of design. 

By the Arts of Production, I mean naturally those arts by 
which what is but a raw material assumes a form, a shape, 
a new existence, adapted for some necessity or some use in 
the many wants of life. Such is pottery, such is carving in 
its various branches, whether applied to wood or to stone; 
such is the working of metals, whether of gold, or silver, or 
brass, or iron; such is the production of textile matters—of 
objecis of whatever sort and for whatever purposes; such is 
construction in its different branches, commencing with the 
smallest picce of furniture, and ascending to a great and 
majestic edifice. By the Arts of Design, { understand those 
which represent nature to us in any form, or which bring 
before us beauty, whether in form or in colour. 

Now those arts ought, as every one agrees, to be in oloss 
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harmony one with the other ; but that harmony which I wish 
to establish between them must be an honourable union, an 
equal compact, a noble league. There is not to be one the 
servant and the other the master; each must be aware of the 
advantages which it can receive as well as those which it can 
confer. Thus the arts, for instance, of design, will have to 
give elegance of form, grace of outline, beauty of ornament, to 
that which is produced by the other class of arts; and they in 
their turn have to transmit, and multiply, and perpetuate the 
creations of the arts of design. Now it is agreed on all hands 
that as yet this complete harmony does not exist; that we 
have far from arrived at that mutual application of the one 
class to the other, which gives us a satisfactory result. It is 
unnecessary, I believe, to bring evidence of this. As we pro- 
ceed, I trust that opportunities will present themselves of 
bringing before you authorities enough for that assertion. But I 
may say at the very outset, that the report which is published by 
the department of Practical Art, is almost based upon the ac- 
knowledgment that as yet we have not attained that application 
of the arts of design to the arts of production which we desire, 
and which is most desirable to the arts of production to obtain 

It acknowledges the existence of a necessity for much more 
instruction than has yet been given. Jt allows that for 
several years— thirteen years, at least—of the existence of 
schools of design, they have not been found fully to attain 
their purpose, and a new organization and a new system has 
now begun to be adopted. No one can appreciate, I trust, 
more than I am inclined to do myself, the advantages which 
must result from the multiplication of these schools of design 
as applied to manufactories, and other great improvements 
which they have already begun to confer, and will continue, 
no doubt, still more to bestow upon the industrial classes. I 
believe it most important to propagate to the utmost the love 
of Science—the love of Art. I believe it most useful to ac- 
custom every child even to its first rudiments, its elemen- 
tary states. I think that if we can make drawing a part of 
universal education, a great deal will be gained. But this, 
certainly, cannot be enough. I am willing to grant that we 
shall have a great improvement upon what we have produced 
in the form of Art. I believe that we shall sce better de- 
signers—men with better imaginations—men who understand 
the harmony and combination of colours better, and who can 
give to the artisans patterns which will greatly improve every 
department of our industry. But, I ask, is that sufficient ? 
Will this bring Art up to what we desire? This is the great 
question. This is the subject of which I am going to treat. 
It appears to me that there is a very simple mode of looking 
at it, and it is the one, consequently, which I shall adopt. 
It is a question partly of experience. It is a lesson much of 
which history can teach us, and I desire to bring before you 
such facts as seem to me to bear upon the question, and to 
enable us to come to a practical and satisfactory conclusion. 
(Applause.) J will endeavour to state the question under a 
very simple, but perhaps it may appear not a very practical 
form. 


(To Le continued.) 





Provincial. 


sRADFORD.—The performance of the second oratorio—Jsaiah— 
composed by Mr. Jackson, of Marsham, now resident at Bradford. 
attracted a cruwded audience to St. George’s Hall, on Monday 
night. The bulk of the audience had enjoyed, at the recent 
festival, perfect performances of the finest oratorio music by 
foreign and anci*nt composers, with a band which has seldom been 
equalled, and a chorus which proved itself to be more than equal 
even to the German choirs, Mr. Jackson had, therefore, an 





audience whose tastes had been satisfied with the highest and best 
music. Nor is it a slight test of the merits of a composition to 
have it performed by a band and chorus, numbering no less than 
250 performers. That strength which increases the grandeur of 
a chorus or fugue, great in conception and masterly in execution, 
only demonstrates the feebleness of anything puerile or second- 
rate. But quite as great as the trial to which the new oratorio 
was exposed on Monday night, was Mr. Jackson’s success. 

The overture was not well performed. This was a drawback, 
as Mr. Jackson's instrumentation is varied with “ conversational.” 

Mr. Phillips lacked fire in the Baalitish recitatives and songs ; 
but the choruses, ‘‘ Clash the cymbals” and “Shout ye abroad their 
names,” were finely given. The music in this part of the oratorio is 
lighter than belongs to oratorio music generally. But Mr. Jackson 
is warranted by the examples of Handel, Mendelssohn, and Spohr, 
in making distinction betWixt heathen worship and Israelitish de- 
votion. The air, “ Hail, Astarte,” was sung (with alterations to 
suit her voice} by Mrs. Lockey. Mr. Perring did not sing the 
air, “Oh! Israel, hast thon then forgot?” as well as at Leeds. 
The air, “ Ah, sinful nation,” was finely sung by Mrs, Sunderland, 
the flute accompaniment by Mr. Saynor. The overture to the 
second part, including a fugue, was excellently played. The air, 
“Seek ye the Lord,” was sung by Mr. Perring. ‘The terzetto, 
“The Lord shall comfort Zion” (for soprano, contralto, and tenor), 
by Mrs. Sunderland, Mrs. Lockey, and Mr. Perring, was encored. 
So was the song, ‘Seek ye the Lord ;” and also an aria, by Mrs. 
Sunderland, “Come now, let us reason,” and a contralto song, 
composed expressly by Mr. Jackson, for Mrs. Lockey, to the 
words, “Turn us again, O Lord God of hosts.” ‘lhe bass air, 
“ As the heart panteth,” was chastely sung by Mr. Phillips, who, 
however, lacked power. The next chorus, ‘‘ In the Lord Jehovah,” 
concludes with a fugue, and would have been encored (at the 
request of the Mayor), had the hour been earlier. ‘i he messo- 
soprano solo and chorus, “Qh, Lord, I will praise thee,” was 
chastely sung. In the bravura air, “ Oh. let the nations rejoice,” 
Mrs. Sunderland exhibited unabated energy. The duet, “Then 
shall the earth bring forth her increase,” lost some of its effect by 
the want of power in the bass. In the concluding chorus, “The 
Lord shall reign for ever,” an agreeable relief was afforded by the 
duet sung by Mrs. Sunderland, and Mrs. Lockey. ‘The whole 
concluded with a short and simple “ Hallelujah.’’ Throughout 
the evening the performance of the chorus was admirable, 
ticularly in the piano passages, and in the chorus, “ Behold, O 
God, thou art very wroth.” Many additional effects were given 
by the organ, which was played by Mr. Clayton, and for which a 
separate part was composed for this occasion by Mr. Jackson. 
The band was led by Mr.Scholey. Mr. Jackson himself conducted, 
and received a warm grecting from the band and chorus, on 
entering the orchestra, which was echoed at the conclusion of the 
oratorio by the audience.—From the Halifax Guardian. 


LiverPoor.—Last evening the members of the Ecclesiastical 
Musical Society gave their first open performance at the Phil- 
harmonic Hall, and, on this occasion, in addition to the musical 
illustrations, a paper on music was read by the Rev. Augustus 
Campbell, M.A,, rector of Liverpool, which is to be published as 
a pamphlet. It is necessary to say that the musical conductor is 
William Sudlow, Esq., and the organist W. B. Rogers, Esq., each 
of whom occupied their proper places during the evening. ‘The 
musie performed was as follows:—Chorale: Words from Bishop 
Maut’s versification of the 146th psalm, J. Sebastian Rach; the 
37th psalm, Luther; the 89th psalm, Luther. Anthem : “ Blessed 
be the Lord God of Israel,’ Purcell. Anthem: “ Lord, for thy 
‘ender merey’s sake,” Farrant. Anthem; Ist John, xiv. chap., 
15, 16, 17 verses, Tallis. Sanetus and Kyrie, in FOrlando Gib- 
ions. Anthem: Luke, xv. chap., 18, 19 verses, Creighton. An- 
them: Psalm Ixv.) 1, 2 verses, S. Wesley. Evening hymn, Tallis 
Sonata, No, 4: organ, Mendelssohn. The bedy of the hall was 
levoted to the use of the audience, the attendance being numerous 
nd respectable. The performance of the different pieces was 
‘reditable to the Society, and such as to lead to the belief that in 
time it will become fruitful in its progress. —Liverpool Courier. 
inip. TesTIMONIAL CONCERT TO Mr. W, SupLow.—To the ardent 
love of music manifested by Mr. William Sudlow, and to his untiring 
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energy and ready tact, the Philharmonic Society of this town is 
mainly indebted for its existence, while his services as choral 
director have long been well known to all who frequent the concerts. 
A prophet, it is said, is seldom honoured in his country ; but, how- 
ever this may be, we are glad to find that Mr. Sudlow’s merit. 
have not been forgotten, ani that the members of the Philhar- 
monic Orchestra, assisted by the directors and the ratuitous services 
of Mrs. Lockey, Mrs. Weiss, Miss Birch, Mr. Lockey, and Mr. 
Weiss, intend giving a testimonial concert on Tuesday, the 13th 
of December, the proceeds of which will be presented in some form 
to that gentleman. The performance will consist of Handel’s 
sublime ozatorio, The Messiah, which will be given entire by 250 
performers, This graceful manner of recogni-ing the talents and 
services of their honorary secretary is exceedingly ereditable to all 
connected with the Philharmonic Society, and we feel assured that 
the public will gladly assist them in their endeavour to “give 
honour to whom honour is due.” 

Ipip.—Mr. J. Hallett Sheppard’s Organ Performances.—The 
second of these came off last Saturday afternoon. The following 
was the selection:—Sonata, No. 3, Mendelssohn; Larghetto, 
Sphor; Aria, “O, rest in the Lord,” Mendelssohn; Adagio and 
Fugue (D maj.) J. H. Sheppard. Part Il.—Prelude and Fugue, 
(E maj.) Bach; March, (Zauberflote,) Mozart ; Chorus, “ Be not 
afraid,’ Mendelssohn ; Andante Cantabile, Beethoven; Overture, 
(William Tell) Rossini. Mendelssohn’s third sonata was rendered 
by Mr. J. H. Sheppard in a manner highly creditable to him. 

BirMINGHAM.—A performance of The Messiah will take place in 
the Town-Hall, Birmingham, on Thursday next, for the benefit of 
the widow of the late Mr. John Moreton, a gentleman well known 
and much respected, We have no doubt our Birmingham friends 
will heartily respond to the call. The following ladies and gentle- 
men will assist upon the occasion :—Miss Phillips (daughter of the 
celebrated Henry Phillips, Esq., her first appearance in Birming- 
ham); Mrs, Bull; Mrs. Wight (her first appearance in Birming- 
ham); Mr. Baker; Mr. Culwick (from the Cathedral, Lichfield) ; 
Mr. W. C. Gough (from the Cathedral, Canterbury); and Mr. 
Lawler (of the Exeter Hall Oratorios) ; Leader, Mr. H. Shargool ; 
Conductor, Mr. J. A. Baker (from the Conservatorium, Leipzig). 

The Band and Chorus will be upon an entensive scale, the 
various Members of the Musical profession having generously 
volunteered their aid for the occasion. 

Kixeston.—From a correspondent Mr. W. J. Duffell’s annual 
evening concert took place at the Griffin Hotel on Thursday, the 
lst instant, on which occasion an assemblage both elegant and 
fashionable attended. The following artistes appeared :—Miss 
Stabbach, Miss Clara Henderson, Mr. Seymour, and Mr. Lawler, 
together with a hizhly trained orchestra, under Mr. Duffell. The 
concert opened with the overture to Nebucan Doser, “ Verdi,” 
very nicely rendered by the band. Miss Clara Henders n sang the 
songs allotted to her with great precisi 1». Mr. Seymour was equaily 
successful in his arias, &c. Miss Stabbach sang Weber’s “ Softly 
Sighs” with splendid effect, her full rich toned voice showing itself 
off to great advautage in this most difficult of all songs ; sl.e like- 
wise gave a new ballad, “ My own dear Home,” with thrilling 
pater and was encored. Mr. Lawler gave “ The Lads of the 

illaze” and other songs, as only Mr. Lawler can. The band per- 
formed some first-rate pieces during the evening, and their training 
reflects great credit upon their conductor, Mr. Duffel. The 
accompanyists were Messrs, Haskius and Jolly. 





Miscellaneous. 

Beernoven Rooms, Queen Anne-streeT.—-Mr. George R. 
Cooke, a pianist and organist of reputation, gave a concert at this 
locale on Thursday evening last—Mr. Cooke is an executant of the 
classical school, which he fully developed in his interpretation of 
the pianoforte part of one of Mozart's Quartets and a trio of 
Hummel’s, in conjunction with Messrs. Le Jeune, Jolly and Pettit ; 
he likewise in Schulhoff’s Grand Galop di Bravura displayed his 
dexterity as an executant of the modern bravura style, his touch 
and tone were greatly admired. He was admirally supported in 
the vocal portion of the concert by Miss Stabbach, Messrs, Parris 
aud Walworth, the former young lady in M. Augustus Duke's new 





and popular ballad ‘“‘ My Home no more,” displayed the rich and 
pathetic tones of her bell-like voice to such perfection that she 
gained a unanimous encore, when she substituted the favourite 
scotch ballad “ Tak’ back the ring, dear Jamie,” which was re- 
ceived with the same enthusiastic fervour and applause. Mr. 
Walworth in Curschman’s Med “She is mine,” and an aria of 
Verdi’s, displayed his voice to great advantage, also in Doniz-tti’s 
duet with Miss Stabbach “ Santa Voce ;’’ M-. Georze S. Parris 
sang Hatton’s well-known ballad “Song should breathe of scents 
and flowers.” The concert gave satisfaction to all present, the 
selection being not too long, and over at an early hour, 

Miss Dorpy’s Somses Musitcates.—(From a Correspondent.) 
We did not notice the first of Miss Dolby’s mee.ings fon the 1éth 
ultimo), as the programme offered nothing to call for particular 
record ; but to make amends for the scanty material provided at 
the first soiree, Miss Dolby afforded her friends a pleasing selection 
at the second séance on Tuesday Evening last. The Concert opened 
with the quartet from Tuncredi, “ Ah se giusto,” nicely sung by 
Miss Messent, Miss Barkley, Mr Benson, and Mr. Walter Bolton. 
Miss Messent then sang Handel's beautiful air, “Lascio chis piauja” 


which was succeeded by Miss Dolby in Mozart's ‘ Per pieta’—a* 


tine piece of singing. Following this scena Mr. Sterndale Bennett 
and Mr. Lucas played Mendelssohn’s duet for pianoforte and 
violoncello, with a thorough conception of the intentions of the 
composer. A pretty song by Hatton, “T love all things the seasons 
bring,” well sung by Mr. Benson, was succeeded by a MS. Fantasia 
for voice and pianoforte, the composition of Mr. Sloper, called 
“The Lady and the Nightingale.” The voice part was sustained 
by Miss Dolby, Mr. Sloper himself being at the pianoforte. Both 
words and music are extremely quaint and well fitted to each other, 
The first part of the concert was brought to a conclusion by Mr. 
Sterndale Bennett’s interpretation of part of his own compositions : 
The Capriccio in A minor No. 3, from his op. 28, and the theme 
with variations in E major from his op. 31. In the second part 
were some candidates new to fame: Signor Paggi, who played an 
air with variations for the Flute; and Madame De Barry, who 
played a fantasia on airs from Lucrezia Borgia, for the pianoforte. 
We shall be glad to meet these artistes on a future occasion, when 
their styles are individually more matured, and counsel another 
debutant, Mr. Walter Bolton, that if he pursue his studies sedu- 
lously at the Academy, he has a prospect of doing well. Witha 
fine baritone voice not yet fully formed, a pleasing manner and 
naturally good style, he has all the requisites for a good singer, 
although the air from Don Pasquale, for a tenor voice, was ill adap- 
ted for showing his capabilities to the best advantage. Praise is 
due to Miss Ursula Barclay for the manner in which she sang Mr. 
Sterndaie Bennett’s beautiful song, “* Lo Chloe in sickness ;” she 
also, with Miss Dolby and Mr. Benson, sang a clever trio by Mr. 
Heury Leslie, ‘Oh memory,’ aad C marosa’s trio “Ou dolce e coro 
istante,” which concluded the coucert. We should have stated, 
however, that Miss Dolby sang two extra songs, “ Oh, Bav of Dub- 
liu,” and “ Repentance,” ina style peculiary her own. 

Nhe concluding soiree will take place on Tuesday the 13th inst. 
(Our correspondent is mistaken, Miss Dolby’s first soiree was no- 
ticed in the Musical World. D. R.) 

Society or British Musicians.—A second trial of new 
works by the members of this society took place on Thursday 
atternuon. Among other pieces played we may notice a trio by 
Aguilar, in G minor, for piano, violin, and violoncello, played by 
the author, with Messrs. Watson and Guest; some vocal pieces by 
Aguilar, Thirlwall, and Watson, sung by the Misses Wells, and 
Mr. Suchet Champion. Mr. Charles E. Stephens’ Sinfonia, in G 
minor, will be performed by the Harmonic Union at one of their 
Concerts. 

REUNION DES ArTs.—Last Wednesday’s Soirée of this Society 
was well attended, and the programme of the musical arrangement 
excellent. Herr Gollmick played in conjunction with Messrs. 
Goffrie, Witt, and Reed, a new Pianoforte Quartet, by V. Lachner, 
a composition of great merit, and was very well executed; then 
came several pretty songs by Mdme. Nedden and Sig. Paltoni, and 
the latter was encored in the comic Song, “* Mici Rampolli,”’ from 
Cenerentola, which he sang with a great deal of humour; then 
followed a solo for Violin by Siguor Fundioli, a new comer, who 
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was much applauded. Mr. L. Sloper in conjunction with Messrs. 
Goffrie and Reed performed the Grand Trio in E. flat, Op 70, in a 
masterly manner, and played two little morceaux, a “ Bolero” and 
“ May Lilies” of his own composition, in exquisite style. The 
arrangements in the picture rooms were also excellent under the 
superintendence of Mr. Jensen, and a portrait of his, Mrs. Henslip 
and child, were much admired ; among the other artist exhibitors 
of paintings we remarked the names of Pickersgill, R.A., C. 
Landseer, Cope, R.A., Danby, R.A., Lance, Hayter, Cooper, 
R.A., Zwecker, Fanner, &c., and sculptors, Messrs. Noble, 
Davis, ‘Bailey, R.A., &e. Next Wednesday, as we see at the 
end of the programme, is a Conversazione. 

Mr. Harries Witson’s ENTERTAINMENT.-—Among the 
numerous aspirants to public favour few are more likely to obtain a 
share of it than Mr. Wilson, who made his debut at the Institution, 
Edward Street, Portman Square, on Tuesday evening. His enter. 
tainment is called “ Mems. of Minstrelsy of Many Lands,” in 
which he introduces Legendary Lyrics, Chants of Chivalry, Songs 
of Superstition, Gossip about Goblins and Fairies, and Anecdotes 
of old Times and Customs. Mr. Wilson's enunciation is very dis- 
tinct, his memory extraordinary, he has plenty of the vis comica, 
his singing is good, and his pianoforte accompanying unexception- 
able; all these qualifications being essentially requisite to a mono- 
loguist of the present day, and the gees of them by 
Mr. Wilson will be the means of his rapidly acquiring popularity. 
With respect to the entertainment, which we understand is written, 
and the musie chiefly composed, by the debutant himself, it must 
be placed in the same category with many of those in which John 
Parry, Woodin and Harry Lee Carter were so successful. It is 
therefore likely to ‘hit’ the public. In the first part the author 
takes us through “old England.” From “old England ” we are 
earried on to Scotland, where the author makes us acquainted with 
a host of national matters. From Scotland we take a trip over to 
Treland, where the first part concludes. The second part of the 
entertainment brings us to Germany; and Mr. Wilson speaks of 
many things and legends of interest. In Hungary we are told of the 
“ Magyar Night Fablers and Story Tellers.” The song of “ Barbe 
Bleu!” (Bluebeard), which followed, was vociferously encored 
Taking into consideration this being Mr. Wilson’s first appearance, 
as author, composer, and interpreter, we recollect few of the kind 
more promising, or more likely to become popular, than ‘“ Mems. 
and Minstrelsy of Many Lands,” which was announced for repeti- 
tion, amidst the general applause of the audience. 

Datston.—A series of promenade concerts, “a la Jullien,” have 
commenced at the Literary Institution, Albion Square, under the 
able conductorship of Mr. Viotti Collins. The band comprising 
some well-known names, perform, during the evening, selections from 
operas, overtures, guadrilles, waltzes, &c. The vocalists engaged are 

Misa Lizzy Stuart, Miss Medora Collins, and the Misses Brougham, 
Messrs. George Tedder, and Alfred Young. Solo instrumentalists 
MM. Prospere, Rowland, Dubreuil, and the Messrs. Collins. 
The opening night, Monday, was everything that could be desired— 
a full room, a gocd band, and good singers. If the inhabitants of 
Dalston and the surrounding suburbs do not patronize so gooda 
musical treat, it will not be the fault of the projectors of these con- 
certs, they cre well worth a visit. 

Curist Cuvrcn CuoraL Society.—This little society com- 
menced its season on Tuesday, with Judas Maccabeus. The in- 
creasing number of the subscribers has induced the society to 
remove its meetings to the Music-Hall in Store-street, which was 
very well filled. Wecannot speak very highly of the performance. 
Some of the choruses were given with precision and emphasis; 
in others, the want of more rehearsing was apparent, and one or 
two of the amateur soloists were anything but au fait at their task. 
Mrs. M. Roe was loudly applauded in the long and elaborate song, 
“From mighty kings ;”" and Mr. Skelton ¢elivered the bass song, 
“The Lord worketh wonders,” very satisfactorily. The Messiah 
will be given at Christmas. 


Tus Matvern Hitas.—The sixteenth purchase of building 


land for distribution amongst the shareholders of the Cot servative 
Land Society has just been made at West Malvern, close to 
the picturesque church and parsonage, and commanding a pano- 
tamic view of the Vale of Herefordshire and the Welsh Mountains 












The estate is an easy walk from the pass of the Wyche well known 
as the fashionable drive by the Worcestershire Hills to Great 
Malvern and }Malvern Wells. West Malvern presents all the 
attraction of Great Malvern with the additional advantage of hav- 
ing a westerly aspect, and of being consequently protected from 
the cutting easterly winds. The Worcester and Hereford Railway, 
which is in progress, will have a station at the Wyche. 

DessAU.—FREDERICK ScHNEWER, the celebrated composer of 
the Last Judgment and several other oratorios, died in this town, 
in the 68th year of his age, on the 24th of November last. 

Jus? IN TIME.—We were within an inch of being annihilated at 
a corner street in Broadway, New York, and on asking the dray- 
man why he did not knock us down at once, he replied ; “ Well, [ 
guess I should if you'd a-staid there a minute longer.”-—Bunn’s 
Old England and New England. 

Crepat Jupaus!—We were remarking to a gentleman, who 
was affording us much pleasant and general information, how few 
Jews one met in New England; and asking if he could aasign any 
reason, he replied : “ Oh yes, the reason is, that no Jew on earth 
is a match for a Yankee.”—Bunn's Old England and New 
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SAMUEL LOVER'S NEW SONGS, 


S Sung by Miss Julia Bleaden, in Mr. P. H. Hatch’s New 


44 Entertainment, *‘ The Irish Tourist’s Ticket.’’ 





s. d. 

* The Jaunting Car,” aerecingrt ; ° : . , 2 6 

“ The Ship is Parting from the shore” : : $ o #0 

* How to Ask and Have”’ ’ e . ° ’ P 2 0 

‘* the Sprites of the Wind’’ (Cavatina) Sh ee ae 
Campbell, I! ansford, and Co., 53, New Bond-street. 





ROMAN VIOLI¥, VIOLONCELLO, HARP, AYD 
GUITAR STRINGS, 


HART, of 14, Princes Street, Soho, begs to inform the 
— * Amateurs and Professors of the above Instruments, that in consequence of the 
great demand he has had for his celebrated Roman Strings, he has made arrange- 
ments with his string-makers in Nome, to send a fresh consignment every two 
months, when he hopes for a continuance of that liberal support he has so long 
enjoyed. J. H. has the largest collection of Cremona an other Instruments in 
England, ranging in price from 1 guinea to 400 guineas, Instruments repaired in 
the best manner, and taken in exchange. Stewart’s celebrat:d Violin-holder, and 
all articles appertaining to the above instruments. 


John Hart, 14, Princes Street, Soho. 





NEVER FAILING REMEDY, 


HOLLOWAY’S OINTHEMT, 


{,ERTAIN Remedy for Scorbutic Humours, and an astonishing 
\/ Cure of an old Lady, Seventy years »f Age, of a Bad Leg. Copy of a letrer 
from Messrs. Waiker and Co.. Chemists, Bath. To Professor Holloway, dear Sir, 
Among the nun erous cures effected by the use of your valuable med'cines in this 
neighbourhood, we m«y mention that of «n old lady living in the village of Preston, 
about five miles from this city. She had ulcerated wourds in her le tor many years, 
end lately they increased to sncli an alarming extent as 'o defy all the usnal re- 
medies, he: health rapidly giving way under the suffer ng she endured. In this 
distressing condition she had recourse to your Ointment and Pills. snd by the assist- 
ance of ber triends, was -nabled to perevere in tteir use, until she received a 
perfect cure, We hav ourselves been greatly astonish-d at the effect on 60 olda 
person, she being above 70 ears of sge. Wes all be happy to s«tisfy any enquiries 
as to the authenticity of this really wonverful case, either personally or by lett: r. 


A private inthe Rath Police Force, also, has been perfectly cured of an old scor- 
butic affection in the tace, after all other means had failed. He states that it is 
entirely by the use of your Ointment, and speaks loud]; in its praise. 

We remain, dear Sir, yours faithfully, 

April 6th, 1852. (Signed) WALKER & Co. 

Che Pills shou d be used conjointly with the Ointment in most of the following cases, 


Bid Legs C. co Bay Contracted and Lumbago Scurvy 

Bad Breasts Chigo-foot stiff Joints Piles Sore head 

Borns Chilblains E ephantiasis Rheumatism Tum urs 

Bunions Capped lands Fistuias ealds Ulevrs 

Bite of Mosehe- C rns (Soft) Gont Sore Nipnles Wounds 
toes aud Band- Cancers Glandular Swell- *ore shroits Yaws 
Flies ings Skin-digeises 


S 'd at the Establishment o Professor H lloway, 244 Strand, (near Temple 
Bor,) London; and by oll tespeetabl> fr ggists and Dealers in Medici: es throug!- 
out the Civilized World, in Pots at ls. 1g ., 28. $d., 48. Gd, Lls., 223.,.md dda. 
each. There is a considerable saving by talking the larger sizes. 


N.B, Directions for the guidance of Patients ate affixed to exch, 
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PERLES D’ECUME, 


FANT: AISIE etude for the Pianoforte. By Theodore Kullak, of 
Berlin. Price 4s, Played with distinguished success by Miss Arabella Goddard, 
and Mdlle. Clauss, London : Wessel and ‘o., 229, Regent-street. 





JUST PUBLISHED 


NEW SONGS BY T, BUCHER. 


“T had a Rose” 
“TL Esule.” Arietta 
“ Le verdi che germoglia. ”< Ditto 
“I'l Canto veneziano.”’ Duetto on ove 
‘Die Mondubr.”? German and English Words one 
“ Der Gefangene.” Ditto ee ad ove oe 
“ Abendlied.” Duettino. Ditto 
Wood and Co., Edinburgh, Glasgow, and Atprtoen and Campbell, 
Kansford and Co., London. 


CRAMER, BEALE, AND CO.’S 


LATEST PUBLICATIONS. 











8. THALBERG. 


L’ Art du Chant appliqué au Piano ; a truthful transcription of the most 
melodious chefs-d’wuvre of different "great Composers for the Pianoforte, 
with Preface by S. Thalberg. Complete 2!s., or in separate numbers at . 3a. 


E, SILAS. 


Halte et chase, Caprice P ‘ . 

Amaranth. Moreeau Caracterisque, performed by Madlle. Clauss | P 

Duet, No. 1, in D major 

Duet, No. 2, Marche Tureque, ry by Godfrey’ 8 Coldstream Band, St. 
James’ 8, and 7 the principa! wens — 

Duet, No. 3, in F. major e 

Duet, No. 4, in A minor 


J. BLUMENTAL. 


Pour med - triste? 
Ma rehe e Militaire, duet 
Le Rev: 


Pensé . ° 


R. FAVARGER., 


Fantaisie, ‘* Oberon” é e i 
Fantaisie, ‘* Il Barbiere” e ° 
dine e : ‘ e 
Wanda, Varsovienne . e 
W. V. WALLACE. 
La Pluie d’or ° F . e 3 
The Village Festiv: al. Schottisch . 2 


Six Valses, No. 1, La Camelia. No. 2, L'Heliotrope. No. 8, Le Jasmin, No. 4, 
La Rose. No. 5, Le Dahlia, No. 6, Pensez a moi ° each 2 


S. HELLER. 


Reveries d’Artiste, in Six Numbers F 


FERD. HILLER. 


Valse Expressive ‘ . 
Three Marches ‘ . 


each 2 


P. DE VOS. 


Andante Grazioso ; 4 
Priére et Marche , a ‘ 


L. SLOPER. 


Valse Capricieuse ° e 
Hunting song ° ° ° e 


NEW SONGS. 


‘t Good bye, Sweetheart,” sung by Signor Mario ; composed by J. L. Hatton 

“© Oh, would I were yon silver moonbeam,” sung by Madame Castellan ; 
composed by E. Silas ‘ 

‘¢ lways with me,” sung by Miss Pyne ; composed by W. Maynard 

‘*Once more the bells of the old church tow *r,’”? composed and sig by 
Madame 1N’Egville Michau 

“ Tassed away to Heaven,”? composed 

** We are wandering o’er the Mountain,” 

«‘ Autumn,” by W. V. Wallace ° 


to 


posed by W. V. Wallace — 
duet, by W. V. Wallace 


‘Joyful Spring,” by W. V. Wallace : 


© bobo bs bo eto 


0 


Cramer, Beale, and Co., 201, peeenty sates and 167, Northestret, 





UNDER THE SANCTION OF 


THE COMMITTEE OF MANAGEMENT OF THE 


ROYAL ACADEMY OF MUSIC. 








Price Is. ; 


MUSICAL DIRECTOGAY, 


REGISTER, AND ALMANAC, 
AND 


ROYAL ACADEMY OF MUSIC CALENDAR, 
FOR 1854, 


by Post, Is. 6d. 


N ESSRS. RUDALL, ROSE, AND CARTE beg to announce 


tha the Musical Directory for 1854 will be issued on the Ist f December; and 
they have to request the favour that all _usie tor insertion may be forwarded b fore 
the Ist of November. All music for insertion, not already sen, may be at once 
forwarded. ‘The Music to include all published from the Ist December, 1852, to the 
31st October, 1853. They will Iso feel obliged for the communication of any names 
and addresses of Professors of Music, and Musicsellers, omitted in their first number. 


100, NEW BOND STREET, LONDON. 


NEW MUSIC, 


PUBLISHED BY LEONI LEE, 48, Albemarle Street, 
London, and may be had of all musicsellers in the U nited Kingdom. 

THE AMATEUR PEDALIST: new organ work. Price 3s. 
A collection of beautiful exercises for the pedal organ. This will be found quite 
equal to Travis’s Amateur Preludist, price 4s. 

JRAVIS’S AMATEUR ORGANIST. In 2 volumes hand- 


somely bound, each 18s. or in 12 single books 3s. each. The great success and 
high patronage bestowed on ‘‘ Travis’s Amateur Organist” has caused an inquiry 
for a third volume, which is in a forward state of publication. 


TRAVIS’S AMATEUR ORGANIST. The musical public 


are respectfully solicited to order ‘*Travis’s Amateur Organist,’’ as there are 
several imitations. Leoni Lee, 48. Albemarle-street. 


TRAVIS’S AMATEUR ORGANIST is decidedly one of 
the best works ever issued from the musical press.—Vid* Musical Review. 
TRAVIS’S INSTRUCTION for the ORGAN and HAR- 


MONIUM, with Progressive Exercises for Pedal Playing.—Price 4s. 


NEW VOCAL MUSIC. 
“A MORAL IS FOUND,” by Thomas Haynes Bayly. 


Price 2s.—Author of “‘ The Pilot,”—-Fear not, but trust in Providence.” —Price 2s. 

“THE LANGUAGE OF THE HEART,” price 2s. By 
the author of ‘‘ Fairy Visions,” price 2s., and ‘* Words of Kindness,” price 2s. 

“THE BRIDE OF THE DANUBE,” price 2s. By 
Fanny Lacy, author of the ‘‘ Cottage and Mill,’’ price 2s. 

“THE MEDIATOR,” a Sacred Offering, by Fanny Lacy, 
price 2s. Author of The ‘‘ abbath Offerings, ” containing ‘“ Piety,’’? Religion,’ 
‘“‘ Purity,” Peace,’’? Meditation,” “ supplication, ” Welcome,” ‘ Sacrifice,” 
“The appeal, »» Lamentation,” Wisdom,’’ “‘ Triumph,’’ price 2s. each. 


“WERE MESSENGERS FROM FAIRY-LAND.” 


Duet for two sopranos, price 2s. 6d. Sung with the most distinguished opplenee at 
the different concerts. New edition of Sol fa Duet, Singing Lesson, price 


NEW DANCE MUS.C FOR THE SEASON. 
THE HARVEST QUEEN POLKA, price 2s 6d, by 


the Author of the Belle of the West Waltzes, price 3s., beautifully illustrated by 
_randard; also as duets, price 4s. i é ; 

LA BELLE MARIAN, Valse Brillante Evossais, price 
2s. 6d., by the Author of the May Queen Waltzes, price 3s., superbly illustrated by 
Brandard ; ; also as duets, price 4s. 

LES BLONDES QUADRILLES, Brillante et Facile, price 
3s., beautifully illustrated; also as duets, price 3s. 

LANIMATION DU BAL, Valses Brilliante. Ilus- 
trated by Brandard, price 3s. 

LA BELLE BRUNETTE, Polka Brilliante, price 2s. 6d., 
splendidly illustrated by brandard. 

London : Published by Leoni Lee, 48, Albemarlesstreet. 
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HARMONIC UNIIN, EXETER HALL, 1853. 


({ONDUCTOR, — Mr. Benedict; Organist,—Mr. W. Rea. 
J onday, Necemb2r i2th, will be performe! Handel's ‘‘ \lexa der’s Feast,’’ and 
Macfarren’s ** Leonora.” Vocalists—Wadame Weiss, Miss Stabbach, Miss Dolby, 
Mr Fliict Galer,and Mr. Weiss. Tickets—Area, 3s. Res-rved Sears, 5s, Stalls 
(numbered), 10s. 6d. Annual Subscription—Area, £1 1s. Reserved, £2 2s. Stalls, 
(numbered) £3 3s. Sub-cribers now entering are entitled to two transferable 
tickets for this Conce t. ffice, 5, Exeter Hail. 


WEDNESDAY EVENING CONCERTS. 
EXETER HALL. 
N the 7th December, will be performed (by desire) “ A Second 


Night with Mendelssohn.’’ After which, Selections from Music of a popular 
character. Grand Pianoforte, Madlle. Clauss, who has, by special request, delayed 
her departure to St. Petersburg; Solo Violoncello, Mr. Horatio Cripp (of Her 
Majesty’s Private Band). Vrincipal Vocalists—Madame Amedei (from La Scala 
Milan, her second appearance), Miss Poole, Miss Thirlwall, the Misses Brougham, 
Miss Fanny ‘ernan, \Ir. George Perren, Mr. Weiss, &c. 

Conductors, Mr. Benedict and Herr Meyer Lutz. 
Director of the Music, Mr. Box. Managing Director, Mr. William Willott. 
grammes and Tickets to be had at the Hall. 


HUNGARIAN PROMEWADE CONGEATS, 


AT the Royal Marionette Theatre, Adelaide Street, West Strand, 

every evening at Kight. Selections from La Sonnambula, Ernani, Der Frey- 
schutz, Nabuco, Robert le Diable, Iker, Lucia di Lammermoor, Guillaume Tell, and 
Zamper, Hungarian National Melodies and original morceaux, by Kalozdy's 
Hungarian Band, assisted by the Brothers Distin on the Sax-horns, and Miss Julie 
Warman on the Pianoforte. Nightly change of programme, Songs, Madrigals, and 
Glees, by Mrs. Theodore Distin, and the Messrs. Distin. Dress Stalls, 23. 6d, 
Lower Stalls, 1s. 6d. Balconies, 1s. Private Boxes, $1 1s. Private Boxes and 
Stalls may be secured at the principal Libraries, Afternoon Performance on Wed- 
nesday and Saturday, at 3 o'clock. 


SOCIETY OF BRITISH MUSICIANS, 


NINETEENTH SEASON. 


HE First Chamber Concert will take place at Erat’s Harp 

- Saloon, 23, Berners Street,on Monday Evening, Dec. 5th, at Eight o’clock. 
Quartets by C. Potterand C. !’. Horsley; Pianoforte Trio, J. B. Calkin ; Sonata Duo, 
Pianoforte, H. C. Banister. Executants—Pianoforte, Messrs. J. B. Calkin, H. C, 
Banister, C. §. Stephens; Violin, Messrs. Thirlwall, Watson, Colchester; Viola, 
Mr. Trust; Violoncello, Mr. G. Calkin. Vocalists~Mrs. Noble, Mr. Champion, Mr. 
and Madame Ferrari. Accompanyist—Mr. C. Severn. Director—Mr. Clinton. 
Single Tickets, 5s. Subscription Tickets to the Series of three, Half-a-Guinea. To 
be had of James Erat, Esq., Hon. Treasurer, 23, Berners-street, and at the principal 
Musicsellers. 


MR, ALBERT SMITHS MONT BLANC 


Witt open on Monday Evening, Dec. 5th. Stalls can now be 
secured at the Box Office every day vetween 1] and 4, without any additional 


charge. 
Egyptian Hall, Piccadilly. ” 


MISS RANSFIR 


EGS to announce that her Second Soiree is unavoidably 
J postponed until the Wednesday Evening, December 7th, on which occasion she 
will be assisted by the Messrs. Distin, the celebrated Performers ou the Sax-Horns 


MB. AUGUSTUS BRAHAWS 


ROVINCIAL TOUR.—Fourth Week. Mr. A. Braham will 

sing on Monday next, at | dinburgh; 6th Dec., Dunfermline; 7th, Glasgow ; 8th 
Perth ‘9th, Montrose; 10th, Aberdeen. All communications during Mr. Braham’s 
tour, to be addressed to his house, No 6, St. Petersburgh Place, Bayswater. 


THE ENGLISH GLEE AND MADRICAL UNION, 


RS. ENDERSOHN, Mrs. Lockey, (late Miss M. Williams,) 
Mr. Lockey, Mr. Hobbs, and Mr. H. Phillips. All communications relative to 
——- in town or country, to be made to the Secretary, RK. Carte, 100, New 
ond-street. 





Leader, Mr. Thirlwall. 
Pro- 























SIGNOR MARRAS 


(The Composer of the Lezioni di Canto, Elementi Vocali, &c., &e.) 
H4s just returned from Italy, and will receive pupils as usual, at 


his residence, 2, Kensington-Gore, Hyde Park. All engagements for Concerts, 





Soirées Musicales, &c., to be addressed as above. 


Just Published, price 3s. 


“NOCTURNE,” . 7 


OR the Pianoforte, Composed and Dedicated to his friend, 
\illi«m Ciayton, Esq.. by Edward Thurnam. 
London: Kobert Cocks and “o., New Burlington-street, (by special appointment) 
Music Publishers to the Queen. 





Just Published, price 2s. 6d. 


“MAZURKA,” 


FOR the Pianoforte, Composed and Dedicated to Miss Emily 

Baker, to Edward Thurnam. 

London : Robert Cocks and Co., New Burlington-street, (by special appointment) 
Music Publishers lo the Queen. 


ROYAL ACADEMY OF MUSIC. 


I ING’S SCHOLARSHIPS. The Examination of Candidates 
for the T'wo King’s Scholarships, one Male and one Female, annually vacated at 
Christmas, will take place at the Academy on Monday, the 19th December next. 
Candidates, whose age must not be under twelve nor exceeding eighteen years 
will send in their Names and Addresses to the Secretary of the Academy, accompa 
pet. -_* recommendation of a Subscriber to the Institurion, om or before Tuesday 
e 13th Dec. 
The Certificate of Birth must be produced previous to the Candidate being allowed 
to compete for a Ssholarship. 
Royal Academy of Music, Tenterden Street, By Order of the Committee, 
Hanover Square, Nov. 25th, 1853. J. GIMSON, 








CHRISTMAS, 1853. 


THE HANDSOMEST PRESENTS IN MUSIC 


THAT HAVE APPEARED. 








MESSRS. BOOSEY AND SONS 


Have prepzred expressly for the present seas6n, new and beautiful. editions 
following Operas, complete for the Pianoforte (without words) in elegant volumes, 
bound in gold enamelled covers, gilt edges. 


BELLINIS “LA SONNAMBULA,” 


PRICE FIVE SHILLINGS. 


BELLINI’S “ NORMA,” 


PRICE FIVE SHILLINGS. 


DONIZETTI’S “LUCREZIA BORGIA,” 


PRICE FIVE SHILLINGS. 


MOZART’S “DON GIOVANNI,” 
PRICE SIX SHILLINGS. 
More valuable and attractive gifts than these could not be presented to 
persons with any taste for good Music. 





ALSO, JUST READY, 


SIGNOR GORDIGIANI'S ALBUM, FOR 1854, 


isite Italian R , Arietta, Canti Popolari, 
Toscana, &c. 


IN A MOST BEAUTIFUL VOLUME, 
PRICE HALF-A-GUINEA, 


Forming the most Recherche Novelty of the Season. 





Containing Ten exq 





BOOSEY and SONS, 28, Holles-street, Cavendish-square. 
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